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QUARRELS ALMOST 
WRECKED FESTIVAL 


FRANK VAN DER STUCKEN SAVES 
CINCINNATI’S PRESENT 
MUSICAL SERIES. 


He and Manager Wilson Organize New Choir When 
Old Revolts—His story of the Strife. 


CINCINNATI, May 3.—It is only because 
Frank Van der Stucken and George H. 


Wilson 


possible that this year’s biennial 


accomplished the seemingly 1m- 


music 
festival was held at all, and thereby hangs 
a tale. The beginning of the trouble, 
which at one time threatened to disrupt 
the entire festival arrangements, dates back 
almost to the death of Theodore Thomas, 
a year ago. Cincinnati's festival and its 
College of Music were both founded by 
Thomas, who made his own orchestra in 
the early days of the festival. When he 
left the college in anger, he employed his 
New York orchestra for subsequent fes 
tivals, and when he eventually went to Chi 
cago and founded the organization bear 
ing his name, that orchestra supplied the 
instrumental part of the programme. 

In consequence, there grew up two fac 
tions; one, the resident or chorus faction, 
and the other, the floating, or orchestral 
side. Mr. Thomas’s death divorced the 
festival from the Chicago orchestral con 
tingent for a brief time—and then, the 
choral body, which had obtained 
distinction and power, demanded that the 
concert proposed in memory of Thomas be 
given in conjunction with the Chicago Or 
chestra. The festival managers objected 
strongly, for they claimed that in Frank 
Van der Stucken and his men, they had an 
orchestra competent to play anything re 
quired and they refused point blank to ac- 
cede to the request of the choral faction 

A rather undignified quarrel ensued and 
the choral faction seceded. Then Mr 
Van der Stucken and George H. Wilson, 
the manager of the festival, came to the 
fore, organized a new choir of 350 voices, 
infused such enthusiasm into it that it re 
hearsed as often as three times a week, and 
soon brought it to as high an artistic plane 
as the old body. 


social 


CURTAIL SINGERS’ INCOMES. 





Berlin Opera Stops Singing Into Talking 
Machines. 


Bertin, May 1.—Newspapers here state 
artists of the Berlin Royal Opera have been 
forbidden, on pain of dismissal, to sing 
into gramophones or phonographs 

The management believed their recent 
numerous pleas of inability to sing is owing 
to indisposition due to singing too much 
for talking machines. It is said celebrated 
incomes by this 


singers doubled their 


means, 


SYMPHONIES FOR CHILDREN. 
Newark, N. J., May 2.—Frank L. Sealy 


has just made the announcement that if 
ufficient public interest in the project 1s 
shown he will give four symphony con 
certs for young people in Wallace Hall 


=) : 
next fall d winter. He will have an 
chestra of about performers, selected 
from the New York Symphony Society 
The object is to interest young people 


to help them to under- 
stand and appreciate it. Therefore every 
number performed will be explained and 


its principal theme be set forth before the 
work is given as a whole 


in gt od music and 
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HORATIO PARKER, 
Eminent American Composer and Head of the Music Department of Yale University. 
( See page 4. ) 


WEINGARTNER IN PARIS. 


Conducts Festival Concert, Protected 
by Squad of Soldiers. 
(Special Cable to MustcaL AMERICA.) 


While the first of th 
Beethoven-Berlioz festival concert was 
taking place in the Grand Opera House 
to-night, under the conductorship of Felix 
Weingartner, a squadron of cuirrassiers 
was quartered in the basement of the 
Opera I emergency 


Paris, May |! 


House, ready for any 
which might arise because of the labor and 
inarchistic riots in the streets surround 
ing the building. 

[heir services were not needed, how 
ever, and everything passed off smoothly, 
Weingartner receiving an ovatior it ft 
na ; the ‘ neert 


San Francisco To Hear Rosenthal. 


Chat San Francisco’s love of musi 

s not been checked by the recent di 

shown by the fact that Henr Wolf 
sohn has iust received a flattering pro 


posal to send Moriz Rosenthal, the Aus 
trian pianist, to the coast next Wunter 
W. H. Greenbaum, a San Francisco man 
ager, made the offer and will get three 
concerts by Rosenthal. 


Entered at the Post Office at New York, 


LOUISE HOMER TOO 


’ 


ained in_ the San 


ILL TO APPEAR 


VMusicAL AMERICA regrets to announce 
because of injuries and shock sus 


Francisco’ disaster, 


\iadame Louise Homer will not be able to 


I 


ing at the Cincinnati 


awrence 


Festival 


Music 


Maxwell, Jr., president of the 


estival Association, received a telegram 
on April 28, from Sidney Homer, an 
iouncing Madame Homer’s inability to 
sing 


\s announced exclusively in MusIcAI 


ERICA last week, Madame Homer was 
to Wesley Hospital, Chicago, th 
nent she arrived there from Oakland, 
| at once underwent an operation from 
she rallied. Her physicians, however 


red it would be unwise, if not actuall) 

for her to leave the hospital for 

st a week to come, and consequent! 

was forced to cancel her contract wit! 
Cincinnat}! estival organization 

Festival was taken by 


inet Spencer, who wi sing Madam« 
fomer’s part in the Bach cantata, her part 
i [he Apostles” and the part of the 
Angel in the “Dream of Gerontius.” 

. Y., a8 Matter of the Second Class. 


$1.00 per Year 
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SPLENDID COMPANY 
FOR HAMMERSTEIN 


IMPRESSARIO RETURNS AND AN- 
NOUNCES PERSONNEL OF MAN- 
HATTAN OPERA STARS. 


Melba, Bonci, De Reszke, and Others of fine Calibre 

Engaged for Season to Open November 19. 

Oscar Hammerstein has returned from 
Kurope and has made public the personnel 
of the company to be heard next November 
at the new Manhattan Opera House in New 
York City he season will begin Novem 
ber 19—just one week before the Metro 
politan is opened again—and will continue 
without cessation until April. Subscription 
nights will be Monday, Wednesday and 
lriday, with Saturday matinee, a popular 
priced performance on Saturday evening 
and a concert on Sunday night. 

Mr. Hammerstein announces three operas 
new to this country. ‘They are already in 
active preparation so that his promise in 
this regard will probably be materialized. 
lhe operas are Berlioz:s “Damnation de 
aust,” Catalani’s- “Lorelei,” and Gluck’s 
“Armide.” In addition to these, he will 
produce “Aida,” “Carmen,” “Le Boheme,” 
“Don Giovanni,” “Faust,” “Les Hugue 
nots,” “Lohengrin,” (in French), “Lucia,” 
‘Rigoletto,” Romeo et Juliette,” “La Tosca,” 
“La Traviata,” “Don Pasquale,” “Le Nozze 
di Figaro,’ “Trovatore,” “Marta,” “Elisir 
d’Amore,” “Ballo in Maschera,” “Fra Dia- 
volo,” “Le Prophet,” “La Juive,” “Il Puri- 
tani,’ “La Sonambula,”’ “La Favorita,” 
“Cavalleria Rusticana,” “Ernani,” “Pag 
liacci,” and *‘Mignon.” 

So far as the personnel of his Company 
is concerned, as announced exclusively in 
Musica AMERICA two months ago, the 
company will be headed by Mme. Melba, 
Edouard De Reszke and Alessandro Bonci. 
In addition to these, Mr. Hammerstein will 
have Bassi, a tenor robusto, who is said to 
stand next to Bonci in the strength and 
sweetness of his voice. Another tenor 
robusto is Dalmores, the first tenor at the 
Royal Opera House in Brussels for several 
years. He is noted throughout the musical 
world as the only French tenor whose high 
notes are without the slightest vibrato. He 
has an imposing stage appearance and 
splendid vocal execution. The fourth of 
his tenors is Alscheffski, who is considered 
the greatest of Russian singers. 

Among the barytones are Renaud, who 
is said to possess the vocal ability of Jean 
De Reszke and who is considered without 
a peer as Rigoletto. The second barytone 
is Sammarco, who made a sensational suc- 
cess at Covent Garden, London, two years 
ago. lhe other two are Ancona, well 
known in this country, and Mendolfi of 
La Seala, Milan 

In addition to Edouard De Reszke, the 
bassos include Brag, who was most highly 
recommended by Mme. Lillie Lehmann; 
Muguinoz, well known in Italy; Gilibert 
and Giandi 

lhe women singers 
include Mme, Louise 
scored triumphs in San 
Mexico in her recent appearances there; 
Mme. Gilibert-Lejuene, Signora Mazurin, 
Mile. D’Arta, the latter of whom is an 
\merican: Mme [rentini, a protege of 


bi side Mme Melba, 
Tettrazini, who 
Francisco and 


Melba’s; Mme. Farnette, who created the 
role of Puccini’s “Madame Butterfly” ; 
Ime. Grandjean of the Paris opera; Mme 


Bressler-Gamali, the most famous Carmen 
in Europe; Mme, Zelie Gaye, and Mme. De 
Cisneros, whose American name is Eleanor 
Broadfoot. 

[here is also every probability that Mme. 
Gadski will be a member of the Hammer- 
stein Opera company 


Sa 
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ENJOYABLE GONGERT 
AT JERSEY GAPITAL 


GWILYM MILES SINGS SOLOS AT 
FUNCTION OF MUSICAL CLUB 
IN TRENTON, 


Chorus Presents Attractive Programme Under Di- 
rection of Paul Ambrose—Albert Stretch and 
Mathilde Dressler also Heard in Individual 
Numbers. 

Trenton, N. J., May 2.—Gwilym Miles, 
barytone; Albert Stretch, and 
Mathilde Dressler, ‘cellist, were the solo- 
ists at a successful concert given Thursday 
night by the Monday Musical Club in As- 
The affair was in many re- 
society, 


violinist, 


sociation Hall. 


spects a great triumph for the 
which sang under the direction of Paul 
Ambrose. The chorus consisted of forty- 


four women’s voices. 

The club sang “Now Is the Month ot 
Maying,” with music by Templeton Strong ; 
“Twilight Dreams,” 
S. Fannie Honseley; “Dry Yo’ Eyes,” one 
of Frank L. Stanton’s touching southern 
poems set to music by S. Landsberg; 
“Spanish Gypsie Girl,” words by Ella 
Wheeler Wilcox, score by Carl H. Reed; 
“My Heart at Thy Sweet Voice,” trom 
“Samson and Delilah,” and “Doris,” a pas 
torale, music by Ethelbert Nevin, words 
by Arthur Mumby. 

Mr. Miles’s solos proved to be an in- 
teresting feature of the concert. He sang 


words and music by 


with a rich, full barytone voice, con- 
stantly under perfect control. He was 
obliged to respond to two encores. The 


other soloists also did effective work, and 
Mr. Ambrose succeeded in getting admir- 
able results from the choir. Elizabeth 
Thomas was the capable accompanist. 

The members of the chorus were: 


Active—First sopranos, Mrs. J. Irvin Biddle, Miss 
A. Elizabeth Davison, Mrs. George Fraft, Mrs. 
Charles B. Leavitt, Mrs. Lucy I. Lenox, Mrs. G. 
McKinney, Mrs. Louis B. Pierce, Helen Reading, 
Mrs. Robert Weber, Mrs. William Woodruff; sec- 
cond sopranos, Anna Bazner, Mrs. Jasper Brearley 
Emma Chambers, Caroline Hinman, Mrs. Harry 
Holl, Mary Ingram, Lillian Niedermier, Mrs. Wil- 
liam O. Polemann, Mrs. Albert T. Stretch, Martha 
Swann, Emily Whitaker; first altos, Hilda Beau- 
mont, Mrs. Bobst, Nellie Bodine, Helen Gill, Jennie 
Case, Laura C. Johnson, Mrs. N. M. Ladd, Mrs. 
Herbert Lanning, Harriet B. Paul, Mrs. Harry 
Price, Miss Saul, Margaret Simpson; second altos, 
Louise Decker, Anne Dickinson, Florence Dickin- 
son, Harriet Dickinson, Hattie Dickinson, Mrs. B. F. 
Everitt, Christine Heisler, Mrs. Fiske Johnston, 
Miss Cornelia Carter, Mrs. Theodore Wishart, Mrs. 
O’Brien. 


Associate—Mrs. A. F. Robertshaw, Mrs. John 8S. 


Yard. 
The officers are: President, Laura C. 
Johnson; vice-president, Mrs. Lucy I. 


Lenox; secretary, Mrs. Albert T. Stretch; 
treasurer, Mrs. Herbert Lanning; libra- 
rian, Miss A. Elizabeth Davison. 





‘* The Redemption’’ in Minneapolis. 

MinneEApoLis, April 28.—Gounod’s ora- 
torio, “The Redemption,” was given a 
worthy rendition Tuesday evening of last 
week at Calvary Baptist church by the Cal- 


vary Singing society. An _ appreciative 
audience was present. The soloists were 
Clara Williams, soprano; M. Louise 


Hickey, contralto; D. Alvin Davies, tenor; 
Hal J. Stevens, barytone and Harry 
Phillips, basso. A splendid orchestral ac- 
companiment was given by selected pieces 
from the Symphony orchestra. The club is 
under the direction of Mrs, Harry W. 
Jones. 


Arthur Voorhis Plays Schumann. 


Arthur Voorhis, a pianist, gave a piano 
recital in Mendelssohn Hall, April 26, 
playing the music of Schumann entirely. 
His selections numbered the F sharp minor 
sonata, the Romanze, the _ so-called 
“Warum?” and several others, concluding 
with the “Faschingschwank aus Wien.” 
Mr. Voorhis displayed signs of painstak- 
ing preparation, but the lovely lyric quality 
of Schumann’s music escaped his powers 
of reproduction, and the recital hardly 
calls for extended comment. 


WILLIAM H. SHERWOOD 


Concerts and Lecture Recitals 


Faculty of Eminent Musicians 


Address LENA G. HUMPHREY, Manager 
718 FINE ARTS BUILDING, CHICAGO 


SEASON 1906-7 


MME. 





MUSICAL AMERICA 


AMERICAN ORGAN 
PLAYERS’ RECITAL 


Guild Gives Fourteenth Public Service 
in Philadelphia Church. 


PHILADELPHIA, April 27.—A most inter- 
esting gathering was that of the Pennsyl- 
vania Chapter of the American Guild of or- 
ganists who held their fourteenth public 
service in Holy Trinity Memorial Chapel 
last evening. The service was conducted by 
the Rev. Dr. R. Marshall Harrison, vicar, 
assisted by the Rev. Julius G. Bierck, dean 





REV. JULIUS G. BIERCK, 


Dean of the Pennsylvania Chapter of the Guild 
of American Organists. 


of the Guild. 
of the Guild present were Alexander Bach- 


Among the active members 


mann, Philadelphia; Harold Balsley, St. 
Mary’s Church; Walter Heaton, Holy 
Cross Memorial Church, Reading; W. 


St. Clare Knodle, Church of the Ascension, 
Philadelphia; Frederick Maxson, First 
Baptist Church; Percy Chase Miller, Grace 


Church; Russell King Miller, Temple 
Kenneth Israel, Philadelphia; Rollo F. 
Maitland, First Presbyterian Church, 
Chester; S. Wesley Sears, St. Clement’s 


Church, and Uselma C. Smith, St. Simeon’s 
Church. 

The vested choir of the church, under 
the direction of Henry S. Fry, organist and 
choirmaster, sang the service, including the 
following anthems: “Teach me thy way, O 
Lord,” Spohr, and “As it began to dawn,” 
Myles B. organ Prelude, 
“Alleluia,” Theodore Du Bois, was played 
by Henry S. Fry; the Voluntary “Fan- 
tasie’ D minor, Gustav Merkel, by Rollo 
F, Maitland, and the Postlude “Introduc- 
tion and Allegro, Sonata 1,” by Harold 5. 
M. Balsley. 

The Rev. R. Marshall Harrison made an 
address commendatory of the objects of 
the Guild, in the course of which he told 
two anecdotes worthy of record, Speak- 
ing of the ante-organ period in the old 
country when it was customery to “line 
the church hymns, he said: An old minis- 
ter at afternoon service, being overtaken 
by the darkening day, said: “My sight is 
getting very dim, I cannot see to read the 
hymn.” The congregation sang this to the 
usual tune, Amazed and indignant, the 
minister said: “1 did not read the hymn at 
all; 1 think the de’il is in ye all.” The 
congregation sang that, too, The other 
anecdote was of Handel. Attending church 
in a country place one Sunday he found 
a village orchestra of fearful and wonder- 
ful prowess. After service the leader told 
Handel the piece they played was sup- 
posed to be the same that David played be- 
fore Saul. . 

“Umph,” said Handel, “then I do not 
wonder Saul threw a javelin at him. 


Foster The 


Knabe & Co.’s Annual Meeting. 
BaLtimore, April 27.—William Knabe & 


Company held their annual meeting on 


April 23. H. C. Cox of the New York 
house was allotted some of the stock of 
the company. Charles Keidel, Jr., was 


elected a member of the Board of Directors 


to fill a vacancy. he present board now 
consists of Ernest Knabe, Jr., William 
Knabe. Robert M. Rother, Ferdinand 
Mayer, Charles Keidel, Jr. 


Orchestra Concerts 
Oratorios and 
Song Recitals 


For all particulars, terms, dates 


— etc., address: 
HENRY WOLPSONN 
131 East I7th St., New York, 





SANG DR. PARKER’S 
‘*HORA NOVISSIMA.”’ 


Church Choral Society Repeats Oratorio 
After Lapse of years. 


On May 3, 1893, the Church Choral So- 
ciety of New York City sang for the first 
Horatio Parker’s “Hora Novissima,” 
which he had them, and 
which he conducted at this initial perfor- 
mance. In the intervening years the work 
has brought fame to its creator and pleas- 
ure to numberless congregations. It was 
sung again April 26, by the Church Choral 
Society, Richard Henry Warren conduct- 

Church of Zion and _ St. 

Fifty-seventh street, New 
The solo basso for the occa- 
Sushnell, whose name 
appeared on the first programme. The 
other members of the quartette were Eva 
Wycoff, soprano; Mrs. Lulu Cornu, alto, 
and Cecil James. Samuel A. Baldwin was 
the organist. 

Better equipped quartettes have been 
heard in the work than this one; Mr. 
Bushnell alone brought a tone which filled 
the ear or rose to the richness of the 
music. The choir, has sung better. 
specially in the fugue was it at variance, 
unprecise. It sang better a cappella. 

setween the two parts of the oratorio, 
choir and congregation joined in the fine 
old chorale, “O! Quanta Qualia;” and Mr. 
Warren, after the benediction, played a 
“tantastic dialogue” for orchestra and 
organ, by Boellmann, which is new to this 
city. 


time 
composed for 


ing, at the 
Timothy, in 
York City. 


sion was Erickson 


too, 


CONRIED PAYS CHORUS PEOPLE. 


Also Helps Them to Replenish Their 


Wardrobes. 


Heinrich Conried, who sailed for Europe 
\pril 30 has arranged for the relief of 
these members of the Metropolitan Opera 
House organization who had _= suffered 
through the San Francisco disaster. 

Every musician, every member of the 
chorus and every dancer in the corps de 
ballet will be paid full salary until the end 
of the season. Each male chorus singer 
will be given a new suit of clothes, together 
with $5 in cash for the purchase of linen 
and other necessaries. Besides her salary, 
every woman in the chorus and the corps 
de ballet will receive $15 for outfitting 
purposes. 

As soon as possible in the coming Fall 
a benefit performance will take place at 
the Metropolitan Opera House in aid of 
a fund to enable the musicians to replace 
the instruments which were destroyed 
through the burning of the San Francisco 
Grand Opera House. Mme. Sembrich will 
give a recital at Carnegie Hall, the pro- 
ceeds of which will swell the same fund. 
In case the receipts from these two benefit 
performances should fall short of $10,000, 
Mr. Conried himself will supply the 
deficiency. 


MONTREAL STUDENTS HEARD. 


Solfeggio Class Pupils Display Accom- 
plishments In Concert. 


MontreEAL, May 1.—The pupils of the 
free Solfeggio classes, J. PR Goulet con- 
ductor, were heard in the Monument Na 
tional Hall, April 23, at their annual con 
cert. Extracts from Thomas’ “Hamlet,” 
Meyerbeer’s “Les Huguenots,” Wagner's 
“Lohengrin” and Bizet’s “Carmen” made 
up a programme that was greatly enjoyed. 

In the “Huguenots,” Bertha Savage and 
\rthur Laurendeau were the most promi- 
nent soloists; R. Blanchard and R. Reaume 


were acceptable. In “Carmen,” Eustelle 
Manseau sang the title rdle with good ef- 
fect; her voice is pleasant and well 
trained. Emile Bélanger as Don José 
showed the results of his sojourn in Paris 
where he studied under Jaques Bouhy. 
\lice Paris, Aurore Vigeant, C. A. Mit- 
chell, G. Comte and R. Deslauriers were 


the other soloists, 


Adopts Greek Motto. 

The Trustees of the Institute of 
Art, New York City, have 
motto for the Institute the 
“Prothumeometha Ta Kala,” 
english, “Let us devote ourselves (with 
eager striving and enthusiasm) to noble 
and beautiful works.” The well-known 
sculptor Gutzon Borglum is now at work 
on the 


Musical 
selected as a 
Greek words 
meaning, in 


al 
SCal 


E. PRESOON MILLE 
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ALFRED METZGER’S LOSS. 


Editor of San _ Francisco ** Musical 
Review ’’ to Continue Publication. 


SAN Francisco, May 1.—Alfred Metz- 
ger, editor and publisher of the “Musical 
Review,” has been hard hit by the recent 
catastrophe, for not only did the earth- 
quake destroy his printing office and the 
editorial rooms of the “Review,” but the 
subsequent fire destroyed his residence. 
Mr. Metzger’s loss is total, there being no 
insurance. 

Undismayed by his misfortunes, Mr. 
Metzger will establish himself in Oakland 
until San Francisco is fully restored. His 
temporary address is care of Mr. Sawyer, 
corner Belmont street and Sunset avenue, 
San Francisco. 

In speaking of the musical situation here, 
Mr. Metzger expressed fullest confidence 
in the future of this city, and declared 
that the “Musical Review” would continue 
its hitherto successful career. 


KNABE HALL CONCERT. 


Interesting Programme of Vocal and In- 
strumental Numbers Presented. 


The following was the programme at a 
well attended concert held on April 26, at 


Knabe Hall, No. 156 Fifth avenue, New 
York: 
Piano solo, Rapsodie Liszt 


Signorina Clotilde Pallavicini. 

Violin solo, * Zigeunerweisen ”’. Sarasate 
Signorina Marchesa Elissena Pallavicini. 
Prologo, ** Pagliacci” Leoncavallo 
Signor Giuseppe Stefanoni. 

Suicidio, ‘La Gioconda” Ponchielli 
Signora Emillia Bernabo’, soprano. 

a. Framenti, ‘* Lucia di Lammermoor’”’.....Donizetti 
Signor Carlo Colliani 
Violin solo, Polonaise.. : .... Vieuxtemps 
Signorina Marchesa Elissena Pallavicini. 

Per soprano, ‘La Barca Mia” Giannini 

Signora Emilia Bernabo’. 
Entrata di Figaro (*' Barbiere di Siviglia”’ 
Signor Giuseppe Stefanoni. 


) Rossini 


The various items were effectually pre- 
sented, and enthusiastically received. 





‘THE SEASONS ” IN BOSTON. 


Somerville High School Pupils Perform 
Haydn Work Creditably. 


Boston, May 1.—An 
dience listened to a noteworthy produc- 
tion of Haydn’s “The Seasons,” given by 
the pupils of the Somerville English High 
School, under the direction of S. Henry 
Hadley, supervisor of music in the city of 


appreciative au 


Somerville in Symphony Hall, Thursday 
evening. 

The soloists were Mary C., Ogilvie, 
soprano; George Deane, tenor, and Wil 


lard Flint, basso. The chorus consisted of 
600 pupils. Supporting and sustaining the 
work was an orchestra comprised of forty 
Svmphony men. 

In view of the calamity at San Francisco, 
the pupils unanimously voted to devote at 
least one-half of the net proceeds to the 
California relief fund. 


Opera Stars Sail for Europe. 

Enricho Caruso, Marcel Journet and 
Jacques Bars, of the Conried Metropolitan 
Opera Company, sailed for Europe on the 
Savoie, April 26. Mr. Conried, Bella Alten, 
Paula Ralph, Alfred Hertz, Albert Reiss 
and Arcangelo Rossi, sailed April 28, on 
the Deutschland. Pol Plancon sailed May 
3, on the Provence, 


Jennie Hall - Buckhout 


Soprano 


219 West 70th Street 


‘ NEW YORK 





Phone 173 Columbus 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


uns ANTHONY 


PIANIST AND TEACHER 
Address 


L. H. Mudgett, Symphony Hall, Boston 


VOICE CULTURE 
Thorough instruction in all branches of the Art 
of singing. ABLE ASSISTANTS 
Summer Term: Special advantages to Teachers 
Suite 1013 CARNEGIE HALL, New York 
Telephone 1350 COLUMBUS 
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CORNELL 


UNIVERSITY'S ANNUAL 
SERIES OF CONCERTS 
PLEASE THOUSANDS 


29.—The annual 


IrHAcA, N. Y., April 


Spring musical festival at Cornell Uni 


versity last week was one of the most 
elaborate affairs of its kind ever at- 
tempted by Prof. Hollis E. Dann who 


has had charge of the department of 
music in Cornell for the last three years. 
Chapel, the beautiful auditorium 
in which the concerts were held, was 
filed for three evenings and two after- 


Sage 











PROF. HOLLIS E. DANN, 
Head of the Music Department of Cornell Uni- 
versity. 


noons with a distinguished and apprecia- 
tive audience from leading musical 
centres, 

On the first night Haydn’s “The 
Creation” was sung by the chorus of 
165 voices accompanied by the Boston 
lestival orchestra and Josephine Knight, 


soprano, Leverett B. Merrill, basso, and 
\lbert Quesnel, tenor. Prof. Dann con- 
ducted the oratorio with artistic sym 
pathy and zeal. Josephine Knight 
handled her clear rich soprano voice 
with graceful facility. Her sincere and 


adequate interpretation of the soprano 


FRANKO EXPLAINS 
ALLEGED DESERTION 


Metropolitan Opera House Orchestra 
Director Absolved for Leaving Mu- 
sicians in San Francisco. 


\lembers of the orchestra of the Metro- 
politan Opera House, in New York, met 
Heinrich Conried, on April 27, to deter 


mine what action should be taken against 
their conductor, Nahan Franko, whom 
they charged with having deserted them 


during the earthquake and fire in San 
l'rancisco. 
(he musicians declared that as Mr 


l'ranko was their spokesman and made all 


contracts for them he should have stuck 
to his orchestra as a captain would stick 
to his ship in time of trouble. [They main 


] 


their director had left them in 
Francisco and had to Oakland, 
whence he proceeded alone to New York. 
Mr. Franko explained matters by saying 
that he had gone to Oakland only in the 
interests of the musicians to telegraph as 
surances of their safety to New York, and 
that when he attempted to return to the 
stricken city his way was blocked by firé 
The explanation was accepted and the dif 
was amicably settled, the musicians 
compromise to the effect that 
raised during their coming 
concert engagement in Baltimor Chis 
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In which the Cornell Music Festival was Held. 


solos and her spirited participation in 
the duet and trios won her applause 
from audience and chorus alike. Mr 


Merrill, basso, captured his share of the 
laurels, as did Albert Quesnel who took 
the part of Lloyd Rand, who was un 
able to appear of illness. The 
Boston [estival orchestra supported the 
vocal parts admirably. 

The chorus magnificently. Its 
work showed the effects of long hours 
of drill. In richness of tone, in har 
mony, in perfection of time and in ex 
surpassed the choruses 

During the morning 
rehearsal of this oratorio, the members 
of the festival orchestra, hardened as 
they are to all kinds of singing, listened 
intently to every bar sung by this great 
chorus and at the conclusion burst forth 
into long continued applause 


because 


Sallg 


pressiveness it 
of former years 


friday afternoon the orchestra gave 
a popular concert assisted by Louise 
Ormsby. The orchestra is a well bal 
anced organization and is under the 


absolute control of Mr. Mollenhauer. 
Miss Ormsby was at her best in a group 
of three songs “The Nile” by Leroux, 
with ‘cello obligato by Carl Webster 


AIDED ’FRISCO SUFFERERS. 


Given for Worthy Cause by 
Mrs. Benjamin Wood. 


Musicale 


“Musical Morning with Luncheon” in 
aid of the sufferers of San Francisco and 
surrounding towns was given at the hom« 
of Mrs. Benjamin Wood, 440 West End 
avenue, New York, on April 28 

The programme included Mrs. Ben La 
throp, soprano; Lillie Lawler, mezzo-so 


Bessie Ames, ‘cellist; Genevieve 
Maroney, pianiste, all of whom are from 
and Heinrich Meyn, bary 
Bachelor, tenor; James C 
Brainerd, pianist. 
children’s 


prano; 


lrancisco ; 
Willis E 
Harvey, tenor, and H, L 
Miss Kitty Cheatham 


songs 


san 


tone ; 


sang 


MUSICAL BOOM FOR BOONE. 


lowa Town Will Have Fine Auditorium 
for Concerts and Recitals. 


Boone, Ia., May ! It is expected that 
with the completion of the proposed hand 
some auditorium in this city next fall, 
there will be a great revival in musical in 


¢ 


The new building will be a music cen 
ter, for all kinds of high-class recital 
concerts and attractions of a musical na 
ture. The building will be leased by Mar- 
tin J. Lockard, who will remove his musical 
stock from the present building on Story 


and occupy the entire first floor of 





SEASON 


Miss 


encore, 
D’Hardelot’s 
Hlandel’s 


was played, by request for the 


enthusiastic 
with 
garden,” 


winning an 
Ormsby responded 
“l know of a lovely 
‘Largo’ 
one hundredth 
Ithaca, 
The 


a rare 


and = fiftieth time in 
l‘riday, was 
Emilio De 
parts in the 


evening programme 
and varied treat 
sang the barytone 
“Seven Last Words of Christ” with 
dramatic effect His the best 
that has ever been heard in Ithaca. Mr 
DeGogorza won a double encore in_ the 
concert part otf the programme with 
Leoncavallo’s Prologue to “Pagliacci” 
singing /‘igaro from the “Barber of Seville” 
and the Joreado from “Carmen.” 
Kkdward Johnson, the tenor soloist, won 


Ci or r7a 


voice 15 


song 


an encore with \lassenet’s “Tuyez, 
Douce Image” giving the flower song 
from “Carmen.” Josephine Knight 
sang the soprano parts in the “Seven 
Last Words” exceedingly well but a 
cold prevented her from attempting 
Wagener’ “Elsa’s Dream” from 
“Lohrengrin.”’ 

Saturday afternoon a second concert 


was given by the orchestra, assisted by Mr. 


Quesnel, tenor. ‘The music was not of so 


MILDENBERG OPERA 
CREDITABLY GIVEN 


‘* Love’s Locksmith’’ Performed by Jun- 
ior League of Davis Industrial 
School for Crippled Children. 
Albert \lildenberg’s 
comedy opera, in two acts, 
smith,” received a creditable 
by the Junior League of the 


romantic 
“Love's Lock- 
performance 


William H. 


tuneful 


Davis Free Industrial School for Crippled 
Children in Carnegie Lyceum, New York 
City, April 26. The audience was large 


and enthusiastic, and the work of the sing- 
ers was effective in detail. 

Mr. Mildenberg conducted the produc- 
tion and succeeded in obtaining many 
pleasing effects from those who sang under 


him. The cast of characters was as fol 
lows: 

Jacquette, Loretto Scott Ursula, Anna Baker; 
The Abess, Olga Katzenmayer; Count n khren 
here, Matilda H. Kaeppel; //er Mard, Greacian 
Wildey : 7he Emperor Napoleon, Caroline W. Scheu; 


Gertrude A. Fife Lieutenant 

Degas, Ethel L. Simpson lnate Mrs. Herman A 

Ruebsamen; Gaspard, Cornelia Jurnegen; / f 

Sentry, Florence Liebes Second Sentry \lice 
f 


Captain Thouve 


, 


Thompson; /7 ve, Girl, E. Glenna Bonhotal: 
S nd School Gu Neva Hecker Third Sch ru? 
Grace Van Wormer 

School Girls: Gladys Reid, Gertrude Savage, 
Cecil Hart Adele Grenet, (srea in Wildey Violet 
Fowler, Grace Kugelman, Irene McLochlin, Gene 


ive Scott, Mabe Bag Matilda H. Kaeppel 


\ 


Sontries: Cecil Hart, Beatrix Stevens, Elizabeth 
Shepardson, Edith Burch, Kitty Russell, Hanson 
Jehnson 

lhe entertainment was given under the 
especial patronage of Mrs. Cornelius Van- 
erhilt 
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SPRING MUSIC FESTIVAL A SUCCESS 


DEGOGORZA, JOHNSON AND 
OTHER NOTED ARTISTS 
HEARD IN SONG 


light a variety as the day previous and 


judging from the attendance and applause 


it was the more popular. 

The festival closed 
ing with the brilliant rendering of 
Verdi’s glorious “Requiem.” The choral 
work was superb. The terrible picture 
of the “Dies Irea,” a day of wrath and 


Saturday even- 


judgment, was made so vivid that the 
aduitorium seemed to quake “Agnus 
Dei” was expressively rendered but the 








EMILIO DE GOGORZA, 
Barytone Soloist at the Cornell Festival. 


prayer, “Libera Me” was most ex 
quisitely given, 
Che soloists were \Ime. Isabelle Bou 


ton, the finest mezzo-soprano heard at 
Cornell, Miss Ormsby, Mr. Johnson and 
Vir. Merrill : 

There was a large attendance every 
night at the festival despite the fact 
that the manager of the local theatre in 
Ithaca five exceptionally good attrac 
tions during the week. Several of these 
stars had less than $300 houses, 


CHORAL SOCIETY CELEBRATES. 
Baltimore Chorus’ Marks Anniversary 
With Interesting Concert. 


May |! lhe 


commemorated its 


BALTIMORE, Jaltimore Ora 


Society birth in 


The 


founding 


torlo 


a fitting manner Thursday evening. 


twenty-fifth anniversary of the 
of this vital 
development 


factor in Baltimore’s musical 


lent especial importance to 


the regular spring production. 


[wo modern works were presented 


under the conductorship of Joseph Pache, 
Liszt’s 


at the Lyric setting of the Thir- 


teenth Psalm, and Horatio Parker’s “Hora 
Novissima.” 

The soloists were Theodore Van Yorx, 
tenor; Marie Orem, a Baltimorean, who 
valiantly supplied, at short notice, the 
place of Anita Rio; Isabelle Bouton, and 
frank Croxton, Mary de C. Muller pre- 
ided at the harp, and G. Wright Nicols at 


the organ. 


Kubelik Entertains Portland, Ore. 
April 28 


is last concert for at least a year 


PORTLAND, Or! -Kubelik gave 


1 


last week 


at the Heilig Theatre. Earnest’s “Concerto 
Pathetique” was the most impressive num- 
ber. 


MANACEMENT 


STEINWAY & SONS 


107 E. 14th Street, N. Y. City 


ERNEST URCHS, Representative 
J. E. FRANCKE, Assistant 


SOLOIST 


Philharmonic Society 

Chicago Orchestra 

New York Symphony 

Russian Symphony 

Pittsbura Orchestra 
Cicinnnati Symphony Soc’ty 
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“FAUST” WELL SUNG BY 
SCRANTON CHORUS 


ORATORIO SOCIETY ASSISTED BY 
SEVERAL WELL-KNOWN 
SOLOISTS. 





John T. Watkins, the Conductor, Obtains Effective 
Results in Work of Choir—Cecil Calvert, James 
and William Harper Give Pleasing Interpreta- 


tions. 
ScRANTON, Pa., April 28—Gounod's 
opera “Faust” was given a notable per- 


formance, in concert form, by the Scran- 
ton Oratorio Society, under the direction 
of John T. Watkins, Monday evening in 
the Thirteenth Regiment Armory. Al- 
though somewhat lacking in the strength 
of its tenor section, the choir obtained 
remarkable effects and succeeded in do- 
ing full justice to the tragic elements of 
the opera. 

The most vivid and forceful work was 
done in the close of the fourth act, as 
sung on this occasion,—the church scene 
being of necessity, omitted. The closing 
triumphant chorus of angels for the re- 
deemed Marguerite was equally notable 
for its effective execution. 

The soloists were Cecil Calvert James, 
as Faust, William Harper as Mephisio, 
Andreas Schneider, as Valentine, Marie 
Stoddart, as Marguerite, Martha Mat- 
thews as Stebel and Martha, and Philip 
H. Warren as Wagner. Mr. James has 
a finely trained tenor voice which he used 
with artistic discretion. Mr. Harper 
aroused the enthusiasm of his auditors 
by the capable manner in which he sang 
the “Song of the Fatted Calf” and in his 
interpretation of the serenade preceding 
the duel scene. Mr. Schneider was emi- 
nently successful in the barytone rdles 
that fell to his lot, and the other soloists 
were almost equally effective in their re- 
spective parts. 

Following are the officers of the Scran- 
ton Oratorio society: Walter Reese, 
president; Philip H. Warren, vice-presi- 
dent; J. M. Edwards, secretary; W. R. 
3radbury, treasurer; Jenkin Lewis, as- 
sistant secretary; Charles La Bar, li- 
brarian; John T. Watkins, director; 
George N. Brandon, accompanist. Ex- 
ecutive committee: Walter Reese, Philip 
H. Warren, W. R. Bradbury, John T 
Watkins, Col. C. C. Mattes, David John, 
W. D. Evans, H. O. Prytherch, John R. 
Williams, John F. Tubbs, Thomas T. 
Williams, C. E. Tobey, James B. Lewis, 
L. G. Barger, Hon. W. J. Thomas, John 
R. James, Dr. D. H. Jenkins, Prof. R 
Martin. 





OPERA IN GRAND RAPIDS. 





Savage Company Closes Its Season in 
Michigan With ‘‘ La Boheme.”’ 


Granp Rapips, Mich., April 27.—The 
Savage English Grand Opera Company 
closed its successful run in this city last 
week with a presentation of “La Boheme,” 
under the direction of N. B. Emanuel. 

The opera, as presented with Joseph 
Sheehan, Winfred Goff, Oliver Clark, Ger- 
trude Rennyson, Robert Kent Parker, 
Richard Jones, Claude Albright, Alfred 
Best, and Stephen Jungman, in the cast, 
was replete with pleasing effects and was 
attended by an appreciative audience. 








Telephone 1350 Columbus | CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 


Ambitious sin gers gu iarant eed an appearance in opera in a New 
York theatre; next production, ‘Chimes of Normandie"; the 
school will remain open ail summer. For terms. address above 





MISS BEATRICE 


EBERHARD 


Violin Virtuoso 
Will accept Recital, Concert and Orchestral Solois 
Engagements 


Address Manager, 352 Central Park West, NewYork, N.Y. 


RICHARD p | A T T 


Pianist and Teacher 
STEINERT HALL, BOSTON 


GALLICO 








MUSICAL 


AMERICA 


DR. HORATIO PARKER, MUSICAL 
HEAD OF YALE UNIVERSITY 


AMERICAN COMPOSER, OF ENGLISH DESCENT, WHO 
HAS RISEN TO GREAT HEIGHTS. 


Among American composers the name 
of Horatio William Parker of Yale Uni- 
versity stands foremost. Dr. Parker is not 
only a composer and musician, but has such 
exceptional executive ability, that he has 
placed the music department of Yale Uni- 
versity in the front rank among similar 
institutions the world over. 


He was born in Auburndale, near Bos- 
ton, September 15, 1863, and, contrary to 
the usual custom of future musicians, 


showed absolutely no musical gifts until 
he was fourteen years of age, when sud- 
denly he began to take interest in music 
and to spend whole days at the piano, 
beginning at daylight, and stopping only 
when his father sent him to bed late at 
night. Sports and recreation were left out 
of his life thereafter, and the necessary 
education was imparted with difficulty in 
the intervals of music study. 

His first piano lessons were given to him 
by his mother. Eventually, he became a 
pupil of Emery of Boston, studying theory 
with him, pianoforte with Orth, and com- 
position with Professor Chadwick of Har- 
vard. He was then appointed organist at 
Dedham and in Boston; then he went to 
Munich, where he studied with Rhein- 
berger, and conducted with Abel. His 


TO HOLD A THREE 
DAYS’ FESTIVAL 








Electric Park, near Joliet, Ill., to 
be Scene of Series of 
Concerts. 


Cuicaco, May 1.—Preparations are be- 
ing made to hold a three days’ May festival 
at Electric Park on the electric railway, 
between Joliet and Plainfield. The park 
managers are constructing a steel auditor- 
ium which is to accommodate three thou- 
sand people, supplied with a stage large 
enough to accommodate one hundred and 
fifty singers, and a two manual pipe organ. 
Prof, E. Bruce Knowlton has been engaged 
for musical director. 

The Philharmonie Orchestra, conducted 


by E. Bruce Knowlton, composed of about 
thirty of the best obtainable musicians 
from Aurora and Joliet, with Mrs. Sarah 


Sherman-Maxon of Chicago, contralto so- 
loist, will open the festival. The Steel 
Works Band of thirty pieces, of Joliet, 
under the direction of Prof. J. T. Beeston, 
will play Saturday afternoon. On Satur- 
day evening will be heard the artist’s re- 
cital, the performers being Leon Marx, 
violinist; Marx Oberndorfer, pianist; Mrs. 
Jessie Patton Millner, dramatic reader, and 
George A. Brewster, tenor. The Philhar- 
monie Orchestra will give a sacred concert 
Sunday afternoon, being assisted by Bes- 
sie Hawking, soprano, and Mr. Ebersoll, 
violinist. The closing concert will be given 
by a chorus of one hundred voices of Jo- 
liet, under the direction of J. M. Thomp- 
son, the soloist for the occasion being Al- 
bert Borroff, basso. 





Grace V. Littlejohn, who for three 
years has been organist at the First M. 
K. church, in New Haven, Conn., has 
resigned her position to become organ- 
ist and musical director at the First 
Congregational church of Wallingford. 


first work at composition was a setting 
of fifty poems of Kate Greenaway, “Under 
the Window,” which he completed in less 
than two days, 

In 1885 he brought out his first cantata, 
“King Trojan,” and then returned to this 
country, where he became organist and pro- 
fessor of music at the Cathedral Schools 
in Garden City, Long Island, in 1886, act- 
ing, two years later, as organist and choir- 
master at St. Andrew’s Church, New York 
City, and in 1888 as choirmaster of the 
Holy Trinity Church, also in New York 
City. Six years later he was called to the 
chair of music at Yale University. 

Among his best-known works are the 
canata, “The Holy Child,” “Harold 
Harfagar,” and the oratorio, “Hora Novis- 
sima,” finished in 1893, after eight years 
of work. The latter composition was pro- 
duced in Worcester, England, in 1899, and 
made so profound an impression that the 
composer was invited to write a work for 
the Hereford Festival, to be produced in 
the following year. Subsequently, he 
wrote the oratorio, “St. Christopher,” and 
a large number of organ works, anthems, 


songs and choruses. 
Dr. Parker is of English descent, his 
family having come _ originally from 


Chelmsford, Essex, whence they emigrated 
in 1635. 





CONRIED’ s ‘CHORUS 
PROTESTS AGAIN 





Up Case 
Opera’s 


Labor Unions to Take 
Against Metropolitan 
Director. 

The Chorus Singers’ Union, made up of 
the chorus of the Metropolitan Opera 
House, which had a strike last year, fol- 
lowed by a settlement with Director Hein- 
rich Conried, is again in trouble. ‘The 
agreement by which the chorus singers were 
to get $25 a week has expired and has not 
been renewed. Walking Delegate Salz- 
berg of the union in reporting the matter 
to the Central Federated Union, April 29, 
said that all the benefits gained by the strike 
had been lost. He continued: 

“IT had a friendly talk with Mr. Conried 
on April 9 regarding the renewal of the 
agreement but was put off and put off. Then 
the chorus singers got back from San Fran- 
cisco in bad condition. Their clothes were 
destroyed and Mr. Conried paid them off. I 
applied for a new contract and he finally 
sent word that I was not to be admitted 
to the Metropolitan Opera House and also 
that no officer of the union was to be ad- 
mitted. The union held a meeting the next 
day, but Mr. Conried sailed for Europe in 
the meantime and his business manager went 
West. Now the Italian members of the 
chorus are to leave on Saturday and the 
chances are that we will start next season 
with scab singers.” 

Salzberg received a good deal of sym- 
pathy from the C. F. U. It was admitted 
that matters were in bad shape. Finally 
a delegate had an idea: 

“What’s the matter with making a fight 
for the closed shop when the Metropolitan 
Opera House season begins again,” 

This idea was applauded and it was de- 
cided to put it into effect. A demand will 
be made for the closed shop, an agreement 
for $25 a week for each member and pay 
for overtime, 





Sor Axhor> 


AMERICAN 





Mildenberg 


JOHNSO 
Minnie COONS Pianiste 


o iNerkusc 


sT 


“CARNEGIE HALL, ‘New ‘York 


Address, June, July, , August. 
No. 1 Ave. Carnot, Paris, France. 


TENOR 


Management 
HENRY WOLFSOHN, 131 E. 17th St 


Permane ly 
Address 


TOUR NOW BOOKING 


Commencing in Wilkes-Barre, January 17th, 1906 


Personal Address, Madison Avenue Hotel, 92d St. and Madison Ave., New York | 
Management HENRY WOLFSOHN, 4 


131 East 17th St., New York 





THE ITALIAN PIANIST 
CONCERTS and RECITALS 


amie ¢ care of 
H. A. Moodie 3 Fifth Avenue 


EVERETT rues USED 





May 5, 


ALLEN MUSIC SUNG BY 
TWENTY-THREE CHOIRS 


TO 


1906 





HARTFORD CHURCHES’ TRIBUTE 
COMPOSER AND ORGANIST OF 
THAT CITY. 





Sunday Services Throughout Community Marked 
by Performances‘of His Works—His Successful 
Career as Musician in Connecticut. 


HARTFORD, CONN., May 1.—The 
in twenty-three of the Hartford churches, 
comp Si- 


music 


was devoted largely to 
tions by Nathan H. Allen. 
churches Allen music was used exclusively. 

This musical tribute among the churches 
was tendered in recognition of Mr. Allen’s 
marked ability as a composer, organist, 
teacher and writer on musical topics, and 
afforded the music loving public an oppor- 
tunity of listening to a great variety of 
choir and organ selections by the distin- 
guished Hartford musician whose composi- 
tions have been used widely throughout the 
country. 

After serving twenty-three years as or- 
ganist and musical director at the Center 
Church, Mr. Allen on April 1 began his 
duties in a similar capacity at the Piedmont 
Church in Worcester, Mass., where he was 
honored by a reception and banquet in the 
church parlors. It is probable that he will 
soon make his home in Worcester. Hart- 
ford will feel the loss of the veteran organ- 
ist and composer who has accomplished so 
much in elevating the musical atmosphere 
of the city. 

Mr. Allen’s compositions number more 
than 200, most of which were written since 
he came here in 1879 to succeed Organist 
Henry Wilson at the Park Church. 

It was in 1885 that he introduced the idea 
of free organ recitals, and during the sev- 
eral succeeding years presented over fifty 
programmes on the Center Church organ, 
which attracted many music lovers to the 
church, where the music under his direction 
has been of the highest order. 

Mr. Allen was the founder of the Con- 
necticut Music Teachers’ Association and 
was elected its first president. 

In 1891 he organized the Musurgia club, 
a chorus composed of forty of Hartford’s 
salaried church choir singers, giving sev- 
eral concerts each year for a number of 
seasons, which were recognized as the high- 
est order of choral work ever attempted 
in the city. 


Sunday, 
In many of the 





Caroline Cutler’s Appearances. 
Mrs. Caroline Cutler, the Boston so- 
prano, sang in “The Persian Garden,” at 
the Brooklyn Institute Concert May 3. 


Mrs. Cutler will be the principal soloist at 
the New England Society Concert at the 
Pouch mansion in Brooklyn, on May & 





ELEANOR EVEREST FREER 
NEW COMPOSITIONS 


Pronounced by Authorities as being the very best 
recent contributions to modern musical literature. 


Lyric Intermezzo for the Pianoforte $ .60 
Rondo (in old style) for the Pianoforte .60 
Lyric Studies (9) for the Pianoforte. 1.25 
A Book of Nine Songs. 1.25 
The Shepherdess, Song for B: irytone.. .60 
There’s a Woman Like a Dew Drop, Song 

for Barytone.... .60 
Five Songs to Spring, a Cycle of Song for 

Medium Voice 1.25 
O World, Be Nobler! Trio for Female Voices .O8 


Sister, Awake! Trio for Female Voices 15 


Above works will be sent for examination to respon 
sible parties at the regular teacher's discount, 


WM. A. KAUN MUSIC CO. 
MILWAUKEE, wis. 


SOUSA “:.s BAND 


Grand Climax Concert 


Hippodrome, N. Y. 
SUNDAY EVENING, MAY 6 
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THE GREAT RUSSIAN VIOLINIST 


131 East 17th St., New York, N. Y. 
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RICHMOND, VA., HAS 
TS MAY FESTIVAL 


WEDNESDAY CLUB GIVES SERIES 
OF ATTRACTIVE PROGRAMMES 
THIS WEEK. 


Several Well-Known Soloists Assist Society— 
Children’s Chorus Under Direction of Walter C. 
Mercer, an Interesting Feature. 

RicHMoND, VA., May 2.—The concerts 
of the Wednesday Club, forming a series 
known as the May Festival, opened on 
Monday night and continued until to-night. 
The Choral work was under the direc- 
tion of Dr. R. H. Peters, and Walter C. 


Mercer, the director of music in Rich 





WALTER C. MERCER, 
Richmond, Va., Musical Director Identified 
With May Festival. 


mond’s public schools, had charge of the 
Children’s Chorus, which proved to be an 
interesting feature of the festival. Mr 
Mercer acted also in the capacity of 
general festival manager. 

The soloists at the Monday night con 
cert, in the performance of Gounod’s “Re- 
demption,” were Louise Ormsby, soprano; 
Bertha Cushing Child, contralto; Albert 
Quesnel, tenor; Gwilym Miles, barytone; 
Leverett B. Merrill, basso, assisted by the 
Boston Festival Orchestra. 

\t the concert yesterday afternoon, the 
children’s chorus was assisted by Miss 
Ormsby, Mr. Quesnel, and Carl Webster, 
‘cellist. A miscellaneous programme was 
given. Last night Sir William Sterndale 
Bennett’s cantata, “May Queen” and Ros 
sini’s “Stabat Mater,” were performed. 
he soloists were Mme. Isabelle Bouton, 
Edward Johnson, and Mr. Merrill. The 
concert this afternoon was devoted to or 
chestral offerings and piano solos by Wal 
demar Liitschg, while this evening was 
known as artists’ night. A more detailed 
review of the festival will be sent to 
MusicAt America for next week’s issue 





Ernest Langlois’ Success. 

MontTreEAL, April 25.—Ernest Langlois, a 
brilliant Canadian pianist of fine promise, 
gave a splendid performance last evening 
in the Stanley Hall, assisted by Mabel 
Barker, soprano. The young artist dis- 
played qualities of a high nature; great 
clearness of technique and comprehension 
of interpretative power. Three groups 
consisting of four numbers each were 
played by him, among them Mendelssohn’s 
Prelude and Fugue in E minor, Beetho 
ven’s Sonata op. 31, No. 3, a Serenade of 
his own composition, “La Charitas,” by 
Rossini-Liszt, and Liszt’s Twelfth Rhap- 
sody. Miss Barker sang Massenet’s aria 
from “Le Cid,” and numbers by Godard, 
R. Hahn and Corven. Her pleasing voice 
was greatly appreciated, and she had to re- 
spond to an encore 





THE GREAT 


AUSTRIAN PIANIST 


MUSICAL AMERICA 


THE BLUMENBERG LITIGATION 


As the members of the musical world 
and of the musical industries know, THE 
Mustc TrApES Company and John C. 
Freund, the Editor of “The Music Trades,” 
who is also the Editor of MustcaL AMER- 
ICA some time ago commenced civil suits 
against the “Musical Courier” Company 
and Mare A. Blumenberg, the Editor of 
“The Musical Courier” and “Trade Extra,” 
for libel. 

After these suits had been started, Mr 
Blumenberg saw fit to grossly attack the 
credit of THe Music Trapes Company 
Thereupon, THe Music Trapes CoMPANy 
caused Mr. Blumenberg’s arrest on a 
charge of criminal libel, but not until after 
the article in question had been passed 
upon by the District Attorney’s office as 
being distinctly libellous. 

This case was tried before Magistrate 
Crane, and after a protracted number ot 
hearings, which extended over a period of 
nine months, Judge Crane decided to hold 
Mr. Blumenberg for the Grand Jury. Just 
before he was held, Judge Bischoff, in the 
civil suits, sustained the demurrers to M1 
Blumenberg’s answer, made by counsel tor 
THe Music TrApes “ComMpAny, Messrs 
Bullowa & O’Connell, and thus practically 
wiped out the whole of Mr. Blumenberg’s 
defence to these civil actions, 

The criminal case against Mr. Blumen 
berg came up before the April Grand Jury, 
which did not indict Mr. Blumenberg, 
although, as said, the Dijstrict Attorneys 


PLAYED RUSSIAN MUSIC. 
Alvah Glover Salmon’s Interesting Lec- 
ture Recital in Boston. 

Boston, April 30.—A lecture recital was 
given by Alvah Glover Salmon, the pianist, 
April 26, in Sleeper Hall under the auspices 
of the music department of Boston Uni- 
versity. The recital was unique in many 
respects and was one of the most interest- 
ing heard this season. 

The programme was composed of Rus- 
sian music exclusively, and Mr. Salmon 
gave a most interesting talk on Russian 
composers and their works. He spoke of 
the pessimism, which is so apparent in the 
music of Russia, and said this no doubt 
was the result of the social, political and 
religious conditions existing in that coun- 
try. 

Mr. Salmon spent some time in Russia 
two or three years ago, and during his 
stay in some of the large cities of the 
country collected many original manu- 
scripts, 


MR. BREWER’S ANNIVERSARY. 


Brooklyn Organist Completes Twenty- 
Five Years’ Service with Church, 


Marking the twenty-fifth anniversary of 
John Hyatt Brewer's service as musical 
director and organist of Lafayette Avenue 
Presbyterian Church in Brooklyn, a spe 
cial programme was presented Sunday 
evening, April 20. 

Among the offerings was Mr. Brewcr’s 
Anthem “From the Recesses of a Lowly 
Spirit.” 


Reed Miller Chosen by Bispham. 


David Bispham has chosen Reed Miller, 
a pupil of Francis Fischer Powers, to sing 
the tenor role in “The Vicar of Wake- 
field,” which Mr. Bispham will produce 
next Fall. Mr. Miller was chosen in com 
petition with a large number of applicants. 





Mr. Chapman’s Musicale. 

M. J. Chapman gave a “May Night Mu 
sicale” in his handsome apartments in the 
Graham Court on Tuesday, May 1. A 
number of prominent New York musicians 
attended and participated in the pro- 


gramme 


office had passed upon the article as being 
distinctly of a criminally libellous charac- 
ter, and Magistrate Crane, who had heard 
the whole of the evidence and had given 
the case great attention, had held Mr. 
Blumenberg, 

Possibly the Grand Jury was averse to 
holding Mr. Blumenberg in view of the 
fact that civil actions are pending. It is 
difficult, however, to understand the action 
of the Grand Jury, after the merits of the 
case had been gone into so thoroughly by 
Magistrate Crane, and it had been shown 
that there was absolutely no justification 
for the libel whatever, and after the Dis- 
trict Attorney’s office had decided that it 
was unquestionably a case of criminal libel. 

As, however, THE Music Trapes Com- 
PANY does not propose to let Mr. Blumen- 
berg’s gross attack upon its credit rest, it 
has instructed its attorneys to bring a civil 
suit against the “Musical Courier’ Com 
pany and Marc. A. Blumenberg in the Su- 
preme Court, on this particular libel, for 
$25,000 damages, in addition to the civil 
suits which are already pending. Papers 
in this suit were served on the defendants 
on Wednesday. 

THe Mustc TrApES Company and Mr. 
Freund are determined to hold Mr. 
Blumenberg and the “Musical Courier” 
Company to an account for the continuous 
slanderous attacks which Mr. Blumenberg 
has made through his publications, and 
they are also determined to appeal to the 
law for redress. They will not fight the 
case out in the newspapers, but in the 
courts, 


APPEALS FOR AID 


La Villa, Vocal Teacher, Lost 
All in the San Francisco 
Disaster. 


Paola 


Musicians and musical people will re 
member a very worthy singing teacher by 
the name of Paolo La Villa, who after 
living in New York for some years, went 
to San Francisco. Like other musi- 
cians, Mr. La Villa lost everything in the 
fire, and is now anxious to find a position 
in some musical college. Anyone who can 
assist him will be doing an act of kindness 
to a most worthy and competent member 
of the profession. 

[ quote Senor La Villa’s letter as I re 
ceived it: 

1327 Seventh ave., clo Prof. Roecker. 
Oakland, Cal., April 26, ’06. 
\Mly Good Friend Freund: 

Only alive! Everything lost and living 
on public charity! 

[ spare you the awful details of what 
we people of San Francisco have been 
through; what frightful sufferings we have 
endured, and how we had to run away, 
with nothing but our lives saved, from the 
universal wreck, 

Now am penniless—no clothes, no class 
of pupils, nothing! The question is, where 
am I to go to find work for a living? San 
l'rancisco will not be ready, nor in the 
mood to study music, for a year at the 
least; in the meantime I need a position in 
some musieal college. 

You know, dear friend, what I can do. 
| was director of the Cincinnati College of 
Music in the vocal department with Theo- 
dore Thomas, in 1879, and have had 
plenty of experience. After that, as you 
know, I was in New York, in Geneva, in 
Glasgow, Scotland, in London, Kansas 
City. Use your best influence to help me. 
\bove all things, send your MusIcAL 
\MERICA to the above address If you have 
friends in this city, send me some letters of 
introduction 

The people here are most cordial. They 
vympathize with us poor refugees, but alas, 
there is no money in circulation and not a 
lean collar to be found to wear 

I tell you that the earthquake of April 17 
in "Frisco was and will be “a bad dream” 
that will never be effaced from our poor 
shattered minds 

Your wretched, but good friend, 
Paoto La VILLA, 
Professor of Singing 
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CINCINNATI FESTIVAL 
OPENS AUSPICIOUSLY 


SEVENTEENTH BIENNIAL SERIES 
START WITH A THOMAS 
MEMORIAL CONCERT. 


New Chorus Acquits Itself Creditably as Does Or- 
chestra and Soloists, all Under Conductor Frank 
Van der Stucken. 

CINCINNATI, May 1.—The_ seventeenth 
biennial Music Festival was opened to- 
night in Springer Hall, with a concert in 
memory of Theodore Thomas. The hall 
was crowded to its utmost capacity, among 
those present being Mrs. Theodore Thomas, 
who was a guest in the box of the president 
of the Festival Association; Representative 
Longworth and Mrs. Longworth, and other 
leaders of local music and society. Sir 
Edward Elgar and Lady Elgar were not 
present, owing to the death of the former’s 
father. 

The concert opened with Bach’s “Actus 
l'ragicus” and was followed by the death 
music of “Siegfried und Brunnhilde” from 
the “G6étterdammerung.” Then came the 
German “Requiem” by Brahms. The new 
choir, which was heard for the first time 
to-night, consists of 350 voices and sup- 
plants the old festival choir of 400, In the 
Bach number it was augmented by 100 
school boys who sang the chorals with 
precision and a smooth steady current of 
tone which pervaded this final number with 
an effect that touched the fancy, as if the 
spirit of the old Leipsic cantor and his St. 
Thomas choristers had come back to pour 
a benediction on the performers of his 
memorial music. 

The new choir has all the volume of the 
old body, as good a balance of voices, if 
not better, and in respect to clearness of 
enunciation and command of the printed 
page, it brought into notice the advantage 
which comes of having the offices of choir- 
master and conductor united in one man. 
The orchestra is a capable body of 100 
musicians 

The Bach Cantata was performed in a 
version of the orchestral part made for the 
occasion by Mr. Van der Stucken, who 
conducted the entire concert. His revision 
consisted of the substitution of violas and 
‘cellos for the viola da gamba, used by 
Bach, and drawing of the continuo into the 
core of the other instruments, and the 
doubling of the flutes. In addition, he 
made a rather effective use of the organ 
but an unnecessary employment of the 
piano, 

The principal singer at to-night’s con- 
cert was Mme. Gadski, who sang the Wag- 
ner music in a superbly heroic manner 
and also the soprano solo in the “Requiem.” 
The other soloists were Janet Spencer, 
John Coates, Herbert Witherspoon, 
Charles W. Clark, and D. Ffrangcon 
Davies, all of whom acquitted themselves 
capably. 


HERMANN SCHORCHT HONORED. 





Grand Conservatory of Music Confers 
Degree on Him. 

Hermann Schorcht, who has been the 
favorite conductor of the Choral Society 
in Buffalo for many years, and has dis 
played many fine qualities as conductor, 
teacher and composer has sent his latest 
works to the Grand Conservatory of Music 
of New York City, and has been honored 
by that institution with the degree of 
Doctor of Music. Among his works are 
“Der Wilderer,” opera in one act: “Die 
Wellenbraut,” opera in three acts; the 
“Fram” cantata, composed in honor of 
ritiop Nansen; the Jubilee Cantata, in 
honor of the King of Sweden’s twenty- 
fifth anniversary; his new piano Concerto 
with orchestra: and ‘cello Concerto, as 
well as several meritorious works a ca- 
pella. 

The distinction conferred upon him 
through Dr. Eberhard, the president of 
the Grand Conservatory of Music, is fully 
deserved, and appropriate at the time 
where this eminent artist is embarking 
for Germany for rest and recreation, 
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FLGAR’S ORATORIO 
SUNG IN CHICAGO 


APOLLO CLUB OFFERS NOVELTY IN 
PERFORMANCE OF ‘THE 
APOSTLES.’’ 


Presentation Comes as a Climax to Society’s Season 
—Composition a Departure from set Standards 
in this form of Musical Literature. 

Cuicaco, April 29.—Both in the magni- 
tude and in the novelty of the offering, the 
performance of Sir Edward Elgar’s “The 
Apostles,” by the Apollo Club in the Au- 
ditorium Monday evening, came as a cli- 
max to the organization’s season, 

Interest was, of course, centered 
the work itself, for it represents a 
departure in oratorio writing. How 
cessful this departure may prove 1s not to 
be decided offhand. It will require some 
years of observation to determine the final 
place of this innovation, but it can be 
said at once that the first impression 1s 
that of listening to a truly great work. 
It is a religious music-drama, as far as 
the music is concerned, for it is frankly 
built upon the leit-motif system. The work 
as presented represents two-thirds of the 
trilogy, which is now complete, but has 
never been performed entire. 

“Possibly Sir Edward may find it neces- 
sary to devise a new name for this style 
of composition,” observes Frederic H. 
Griswold, the critic. “As Wagner dropped 
the name ‘opera’ for ‘music-drama,’ so the 
English composer may feel impelled to use 
‘music-morality, or something of the 
kind, instead of ‘oratorio.’ For this is no 
oratorio, if judged by the old standards. 
The standard oratorios are primarily vocal, 
the instrumental writing being introduced 
largely for the purpose of giving support 
to the voice. In ‘The Apostles’ the orches- 
tra comes forward as a vital means of ex- 
pression.” 


about 
bold 


suc- 


MUSICALE AND RECEPTION. 


Allied Arts Association Musicians Enter- 
tain in Brooklyn. 
Under the auspices of the Allied Arts 


Association of Brooklyn, a musicale, lec- 


ture and reception were given in the Pouch 


Gallery on April 28. Miss M. H. Mac- 
Culloch was the hostess. 

The musical offerings included the ser- 
vices of the Mozart Male Quartette—H. M. 


Munson, A. E. Hewitt, W. C. Jones and 
C. H. Young—Mme. Eva Werthemer, so- 
prano; Irwin Eveleth Hassell, pianist; Mrs. 
Ella E. Markell, contralto; Mrs. Lute de 
Vore Conaly, soprano; William G. King, 
violinist; Ruth King, pianiste; Quincy La 


dies’ Quartette: John Madison, basso; 
George C. Carrie, tenor; Mrs. Katherine 
Noack-Fique, soprano; Eugene Walton 


Marshall, barytone, and Carl Fique, pianist. 





Anxious Writer—“Where are you going 
to put my article on the air of the desert?” 

Facetious Editor—“We'll put it in the 
music column and head it “The Camels Are 
Coming.’ ”"—Baltimore American. 


MANTELLI 


THE FAMOUS CONTRALTO 
Address for terms | West 97th Street, New York 
Concerts and Private Musicales 


5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York 


PRICE-COTTLE 


Conservatory of Music 
2105 7th AVENUB 
Cor, 125th St., N. Y. 
A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 


The pupils attending this class 
have a lesson and practice EVERY 
DAY.,; Monthly recitals are give® 


MME. 
EUGENIE 
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MUSICAL 


GLADYS URE TO 
SING OWN SONGS 


Talented Australian Composer to be 
Heard in New York City 
on May 8&. 
Gladys Ure, who has achieved wide pop- 
ularity in her native Australia as a song 
writer, a recital of her own 


announces 





GLADYS URE, 


The Australian Composer who will give a re- 
cital in New York next week. 


songs for the evening of May 8 in the 
Astor Gallery of the Waldorf-Astoria, New 
York City. 

Miss Ure will sing her ballad “For You,” 
which is enjoying a vogue in the antipodes 
today as great as “Violets” had here a few 
seasons ago. 

The young artiste will be assisted by 
Margaret Hubbard Ayer, contralto; Paul 
Dufault, tenor, and Louis Haslanger, bary- 
tone, with Max Herzberg at the piano. 





EDITH MILLIGAN PLAYS. 


Young Pianiste Makes Creditable Debut 
in Mendelssohn Hall. 

Edith Milligan, a young Brooklyn woman, 

gave a piano recital at Mendelssohn Hall, 

New York, on Wednesday, April 25, 


Toccata 


when 
she played the Bach-Tausig and 
Fugue in D minor, Tschaikowsky’s Varia- 
major, numbers by Gluck-St. 
Handel-Martucci and _ Schloetzer, 
a Chopin group, and the Schulz-Evler 
transcription of the “Blue Danube” waltzes. 

Miss Milligan is a talented pupil and 
gave ample evidence on this occasion of 
industrious study. As far as fingers and 
wrists are concerned, she possesses a good 
technical equipment; her tone, however, 
is hard and dry and lacks variety of color. 
Her first number was her least successful 
as her conception and treatment of Bach 
are as yet superficial and trivial. Such an 
exaggerated use of the soft pedal as she 
employed in this is quite out of place in 
Bach. She was at her best in the Chopin 
numbers, her execution of Brahms’s ar- 
rangement of the Etude in F minor, op. 25, 
No. 2, and of Rosenthal’s transcription of 
the Waltz, op. 64, No. 1, being especially 
praiseworthy, 


tions in F 
Saéns, 


““MESSIAH” EFFECTIVELY SUNG. 


Anita Rio and John Young as Soloists in 
Morgantown, W. Va. 
W. Va., April 28—Anita 
Rio, soprano, John Young, tenor, Frederick 
Wheeler, basso, and Mrs. Susan Brooke 
Rutherford, the 
an admirable presentation of “The Messiah,” 
in Commencement Hall, Friday night of 
last week. The choral society sang under 
the direction of Professor Thompson, and 
succeeded in giving a_ well-balanced and 
artistic interpretation of the oratorio. 
Mme. Rio was in good voice and won 
many plaudits for her work. She took the 
top notes in clear and apparently effortless 
style. Mr. Young, who made his first ap 
pearance in this city, gained many friends 
by the effective manner in which he sang 


MorRGANTOWN, 


contralto, were soloists in 


his part. In tonal quality and delivery, 
his voice proved to be one of the best 
tenors ever heard in Morgantown. The 


other soloists contributed materially to mak 
ing the performance notable. 


ADDRESS 


133 EAST 74th STREET 
NEW YORK 








-—PIANIST 
MME. 


BEATRICE GOLDIE 


COLORATURE SOPRANO 


Concerts, Recitals, etc. Pupils 


130 West 9i st St., New York 


AMERICA 


INTENDED TO BUILD 
NEW OPERA HOUSE 


Company Incorporated Before Earth- 
quake, May Continue 
Existence. 

San Francisco, May 1.—A few days 


before the earthquake, the Union Square 
Theatre Company was incorporated with 
a capital of $250,000, to erect a grand 
house to cost $800,000 on Post 
street, oposite the San Francisco Gas 
and Electric Building and within a stone’s 
throw of Union Square. 

The head of the movement was Ignatz 
Steinhard, one of the managers of the 
Anglo-Californian Bank. He furnished 
the plot of ground, ninety-one feet by 
one hundred thirty-seven feet, valued at 
$75,000. The others interested were 
Mortimer Fleishhacker, president of the 
new company, Mark L. Gerstle, its treas- 
urer, and C. W. Strine, who managed the 
Western tour of the Conried Opera Com- 
pany. 

It was the intention of the promoters 
of the enterprise to build one of the fin- 
est structures in the country. What they 
will do now is problematical, but a meet- 
ing will be called within the next fort- 
night to decide. According to Mr. Stein- 
hard, the opera house will be built at 
once so that the new San Francisco may 
have an adequate place of amusement. 


opera 


KNEISELS END BOSTON SEASON. 


Give Last Concert there of Twenty-first 
Annual Series. 

Boston, April 28.—The Kneisel 
tette gave the fifth and last concert of its 
twenty-first season April 16 in Chicker- 
ing Hall. The programme _ included 
Charles Martin Loeffler’s Two Rhapsodies 
for oboe, viola and piano on poems by 
Maurice Rollinat (played by Messrs. 
Longy, Loeffler and Gebhard); Mozart's 
quartet in E flat major, and Beethoven’s 
quartet in B flat major, op. 130. 


quar- 


The Kneisels played also Mozart's 
quartette with finesse, with their accus- 
tomed and indisputable skill, but this 


music seemed only a pretty tinkle after the 
rhapsodies. The performance of Bee- 
thoven’s quartette brought an orthodox 
and serious ending to the concerts of the 


season, 


CONCERT TOUR BEGINS. 


Toronto Organization Makes Successful 
Start in Montreal. 


MontreaL, April 28.—Before a good 
sized audience that congregated in the 
Y. M. C. A. Association Hall April 16 
the tour of Irene Weaver, Dollie Blair 
and Georgie Turner, under the direction 
of W. Spencer Jones of Toronto, was 


given its first send-off under most favor- 
able circumstances. Georgie Turner is 
well known in Montreal as a clever young 
violinist. Her tone is good, her technique 


excellent; Miss Turner’s. playing’ of 
Musin’s “Mazurka” and of Reichel’s 
“Polonaise” proved this without reserve. 


Miss Blair, a pupil of Dr. Torrington, 
Toronto, acted as solo pianist and accom- 
panist. Chopin’s “Polonaise” in A flat and 
Liszt’s Twelfth Rhapsody were well re- 
ceived. Miss Weaver furnished a couple 
of songs and some recitations for which 
she was frequently recalled. 


BRONZE BUST FOR CARUSO. 





New York Women’s Singing {| Society 
Shows Appreciation of Tenor. 


Admirers of Enrico Caruso, the 
tenor who sailed for Europe last week after 
his exciting experience in San Francisco, 
presented him with a bronze bust of him 
self, as a testimonial of their appreciation 


opera 


of his art. The presentation took place 
shortly before Mr. Caruso’s departure and 
was made by the M. H. Singing Society 
of American Ladies, of New York 


The 


mous 


bust 1s a good likeness of the fa 
tenor. It was made by Cosentino. 
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| a 
Florence Clinton Sutro, wife of Theo- 


dore Sutro, died April 29 at her home, 320 
West 102d street, New York City, from a 
complication of disorders that terminated 
in pleurisy. She had been ill about eight 
months. She was born in England on May 
1, 1865, and was the daughter of the Hon. 
Harry W. and Frances Greenwood Clinton. 
She is said to have been the first woman 
law student in a university in New York 
and the first woman in the United States 
to receive the title of Doctor of Music. She 
was a graduate of the New York Conser 
vatory of Music. She belonged to many 
clubs and associations, including Sorosis 
the American Authors’, the Riding Club, 
the Vassar Aid Society and the College 
Women’s Club. She was the author of 
“Women in Music” and “Milestone on 
Life’s Pathway,” and was the founder and 
president of the National Federation of 
Musical Clubs. 
* * * 

Martin Wegelius, a prominent composer 
and conductor in Finland, died last week. 
He was born in Helsingfors in 1846. In 
1870-1 he was a pupil of Bibl, Vienna, and 
of Richter and Paul in Leipsig, where he 
again studied six years later, after which 
he became conductor of the Finnish Opera 
at Helsingfors. He was also the director of 
a conservatory and a musical society there 
His compositions include several cantatas, 
works for the voice with orchestral ac 
companiment, an overture, “Daniel Hjort,” 
pianoforte pieces and songs. He wrote har 
mony text-books, as well. 


NORDICA DISAPPOINTS AGAIN 





St. Louis Audience Waits in Vain to Hear 
Her Recital. 


St. Louis, May 2.—For the third time 
during her present concert tour, Mme. Lil- 
lian Nordica, whose booking agent is R. 
Kk. Johnson, of New York, disappointed an 
audience when she failed to appear in a 
recital, as scheduled here last Friday night. 
Word was sent from the singer’s private 
car to the waiting crowd in the Odeon, 
that Mme. Nordica was indisposed. 

It was explained by Romayne Simmons, 
Mme. Nordica’s representative, that the 
dust and wind in Missouri had made her 
temporarily hoarse. The private car then 
proceeded to Bloomington, Ill, where she 
was billed for a recital Monday night 
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MUSIC THE THEME 
AT APOLLO DINNER 


BROOKLYN CLUB CELEBRATES ITS 
ANNIVERSARY WITH SONG 
AND SPEECH. 


Addresses Made by Well Known Men and a Musical 
Programme Presented by Members of Organi- 


zation. 

Brooklyn musicians who are _ identified 
with the Apollo Club of that city, cele- 
brated the anniversary of their society in 
banquet, oratory and song on April 23, at 
the Imperial Hotel. 

At the speakers’ table were Rev. Dr. S. 
Parkes Cadman, the club’s chaplain; Jus- 
tice Goodrich, of the Court of Appeals; L. 


Rowley reps, Dr. Cleland Boyd McAfee, 
Rufus L. Scott, Jr., and John Hyatt Brewer, 
the present director. 

Following the dinner the committee, A. S 
fred P. Taylor, Andrew A. Smith 
Washburn, had prepared one of 
interesting of recent social pro- 
grammes, included in which were choruses 
by the club, barytone and tenor solos and 
a reading, besides the speeches. Following 
the greeting by ‘Toastmaster L. Rowley 
Phillips, the Rev. Dr. Cleland Boyd Mce- 
Afee spoke of the high attainments of music 


Bedell, 
and L. H. 


the most 


in the history of the world, and praised the 
efforts of the Apollo Club to accomplish 
the best within their reach. 

In his reference to the influence and 
power of music, Dr. Cadman said: 

“Music curses, music blesses, music de- 
presses and music uplifts. Yea and amen 
to that kind of »rophecy which finds its 
vent in music. Any man with the gift is a 


priest and any woman a priestess with sup- 
erfine tentacles stretched out to catch the 
good or the bad. Therefore it behooves 
you to maintain that white arm of charac 
ter that should accompany that great gift, 
music. If reflected it will show your great 
work.” 

Rufus L. Scott, Jr., spoke on “The More 
or Less Musical Public” and entertained the 
diners with his witticisms 

John Hyatt Brewer, conductor of the club, 
said that never had a leader better support 
than he. Folowing were several musical 
numbers that wound up the programme, the 


soloists who took part being A. Duncan 
Cornwall, barytone; Wyckoff Suydam, 
tenor: J. Humbird Duffey, barytone; Aub 


rey Sayer, tenor, and Walter Koempel, 


barytone 


Sing For Worthy Charity. 
PHILADELPHIA, April 27.—The Straw 
bridge and Clothier chorus of one hundred 
and forty voices repeated their recent per 
fomance of Dudley Buck’s cantata “The 
Legend of Don Mimio,” at the Academy 
of Music, last evening, to an overflowing 


audience. The performance was given in 
aid of the fund for the benefit of the San 
Francisco sufferers As Messrs... Straw 


generously assumed all 
ises of the performance, 
fund will benefit to 
soloists 


bridge and Clothier 
the incidental expe 
it is estimated that the 


the extent of nearly $3,000. The 

on this occasion were Mrs. Albert M 
Rehl, Jr., soprano, Mrs. Russell King Mil 
ler, contralto: Frederick Charles Free 
mantel, tenor, and Tom Daniel, basso. The 
choruses were given, as on the last occa 
sion, with verve and finish. The Germania 
Orchestra supplied the instrumentation, and 
Herbert J. Tily conducted with his usual 


abilit \ 
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MUSICAL AMERICA 
NORTHWEST SANGERFEST TO 
BE ON A MAMMOTH SCALE 


TWENTY=NINE CITIES TO BE REPRESENTED BY 
EIGHTEEN HUNDRED SINGERS 


five months of 
the Northwest- 
are ready to 
of the g 
interest * 


After 
officers of 


May 3. 
the 
Sangerfest 


St. Pavut, 
preparation, 
ern Association 
nake public the 
event of 


reatest 
the 


programme 
musical general 
Northwest. 

Middle West 


1,800 sing- 


the 
have been rehearsing more than 
ers who will compose the great chorus, 
which is to be heard in the new Audi- 
torium, work on which is being rushed to 
have it finished by July 26, when the Re- 
ception Chorus will greet the other cho 
ruses, 

lhe movement to have the 
St. Paul originated two years 
waukee when the Sangerfest was held in 
that city. There were but 1,400 singers 
in that festival, not including those from 
the city itself. So that the St. Paul San- 
gerfest will overtop all others in point of 
attendance. 

Besides the 
artists have 
work: Mrs. 
prano; Kathryn 
tralto; David 
Claude Cunningham, 


Twenty-nine cities of 


Sangerfest in 
ago in Mil 


1,800 singers the following 
been engaged for the solo 
Corinne Ryder-Kelsey, so 
Fleming of Toronto, con 
Beddoe, Pittsburg, tenor; 
New York, barytone; 


Robert Blass of the Conried Opera Com 
pany, basso, 

Professor Theodore Kelbe, musical di 
rector of the Sangerfest, will leave Mul- 
waukee, on May 21, for a tour of inspec 
tion and will visit all the cities which are 
to take part in the Sangerfest. The itin 
erary is as follows: Milwaukee, May 21; 
Madison, Munroe, Freeport, 23; Du 


lowa, 25; 
June 3; 


Decora, 
Chicago, 


24; Woolville 
Wis., 26: 


buque, 
La Crosse, 


Omaha, 4; Sioux City, 5; New Ulm, 

Minn., 6; St. Paul and Minneapolis, 7; 

kau Clair, 8: Chicago, 16: Menominee, 
EURYDICE SPRING CONCERT. 


Excellent Solos Heard at Fashionable 
Philadelphia Function. 


PHILADELPHIA, April 29.—The = spring 
concert given by the Eurydice Chorus on 
Monday afternoon last brought out a large 


The singing of 
Shepherd” lent 
spirit to the 
the Eurydice 
three soloists, 
Rihl, Mrs. L. 
Maude H. Hol- 


audience. 
= | he Good 
the Easter 
was given by 
chorus and 
Albert J 
Mrs. 


and fashionable 
Mendelssohn's 
a suggestion of 
programme. It 
Chorus, a 
being 
Jay Hammond 
lingshead 

he soloists of the 
De Fermon Borsch, who sang 
l’rench George Shortland Kemp- 
ton, a whose beautifully soft and 
rounded touch was much admired, and 
Mrs. L. Jay Hammond. Generous ap- 
greeted these numbers and encores 
enthusiastically demanded. 


se mi 
Mrs 
and 


these 


were Mrs 


several 


afternoon 
songs; 

pianist, 

plause 


wert 


Rehearsing New De Koven Opera. 


George Marion is rehearsing the De 
Koven-Rankem-Stange light opera “The 
Student King,” which Henry W. Savage 
will produce for the first time at the Tre- 
mont Theatre, Boston, Monday, May 21, 


The cast includes Raymond Hitchcock, Ar- 


thur von Seyforth, of the Irving Place 
Theatre (his first appearance on the Eng- 
lish speaking stage), Flavia Arcado, Will- 


Weedon, Fanny McIntyre, Lawrence 


and William Corliss 


iam 
Rea 
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waoame OLGA SAMAROFF Pianiste 


WILL TOUR THE UNITED STATES AND CANADA 


SEASON 


1906-1907 


Management C. A. ELLIS 


40 State Street, - 


- Boston, Mass. 





Wis., 17; Peoria, 18; Quincy, 19; Bur- 
lington, Iowa, 20; Davenport, Iowa, and 
Rock Island, and Moline, Ill., 22; Manito- 
woc, Wis., July 2; Sheboygan, Wis., 3; 
Rockford, lii., 16; Elgin, Ill, 17; Ham- 
mond, Ind., 18; South Bend, Ind., 19; and 
Waukegan, IIl., 20. 

On December 14 last, rehearsals for the 
est commenced in St. Paul, and there 
have been three rehearsals a month since 
that time. In July, the last month, there 
will be five rehearsals before the 24th, 
which is the last night for rehearsals. 
There have been in regular attendance at 
least 300 voices. Within a few days 1,000 


school children will commence 

The 
location of 73 
gramme 
clude 


to rehearse 
represent the 
The pro 
and will in 
and three 


sending singers 
Sangerbunds. 
three days 
two matinees 


cities 


will last 


five concerts, 


evenings. 


The officers of the Northwest Sangerfest 
association are Theodore G. Beherns, Chi- 
cago, president: Otto W. Rohland, St 
Paul, vice-president; George H. J. Kieck, 
Milwaukee, secretary; O. FE. Kney, Mad- 


ison, 


librarian; P 
Milwaukee, 
The 
association 
Louis 
ice president ; 
Tettin, 
sae 
The 


organiz 


aY., 


Wim. 
clough leads the 


John Wunder, 
rofessor Theodore 
musical director, 
St. Paul officers of the 
to take charge of the Fest are, 
president; Henry Schaeffer, 
Otto Bremer, treasurer, C 
secretary, and P, J. Giesen, hon 
president. 


Davenport, 
Kelbe, 


treasurer: 


Sangerfest 


Betz, 


musical directors of the St. Paul 
ation are Professors Frank Danz, 
. W. Hormsen, L. G. Breuner and 
Moenner Professor G. H. Fair 

work of getting ready the 


children’s chorus 


The 
and the 
wil probably be a 


WILL 
Abbie May 
TORONTO, 


talented 
QO. Forsyth, is 


W. 


much 
season 
last 
notable 
Bechstein 
riums., 
oceasions 
this city 
enthusiastically 
Miss 
heing essentially 
technique is 


lin 


10,000 people 
the Northwest 


success, 


auditorium will seat 
first Sangerfest in 
huge 
ENTER CONCERT FIELD. 
Helmer, Toronto Pianiste, 
Arranging for Recital Tours. 

May I Abbie May Helmer, a 
pianiste, who has_ studied 
arranging to 


under 
devote 
time to concert playing next 
Miss Helmer returned from Ber- 
September, after having achieved 
through her recitals in 
and other German audito- 
She has been heard on numerous 
during the past season, both in 
and Chicago, and has always been 
received. 

Helmer is described by critics as 
a poet in conception. Her 
exceptionally bril 


of her 


Success 


Hall 


said to be 


liant. 
U. S. Kerr Sings in St. Paul. 

St. Paut, May 1.—U. S. Kerr, a 
was the soloist at the concert of the Schu 
bert Club, Wednesday night His perfor- 
mance of Beethoven’s “Die Ehre Gottes” 
was notable. There was a spirited, bril 
liant song by Schutt, and a fine interpre- 
tation of Richard Strauss’ “Sensucht.” A 
quartette of home artists appeared in Bee 
thoven and Strauss quartettes. The players 
were Mr. Nelson, violinist; Edward Erck, 
violinist; Christian Erck, ’cellist, and Mrs. 
Frank Hoffmann, pianiste. 


EDWIN GRASS 
TRUAX 


WILLIAM HARPER 








“FAUST” PERFORMED 
WITH 1000 IN CHORUS 


CAST SUPPORTED BY A GREAT CHOIR 
IN AN INDIANAPOLIS 
PRESENTATION 


Musikverein’s Presentation of Gounod’s Opera 
Proves to be a Notable Success—Lively Interest 
Manifested in each of the Offerings. 

April 30.—Among the mu- 

Indianapolis this 

praise 


INDIANAPOLIS, 


sical treats has enjoyed 


season few are deserving of more 
than the 
by the 


Cuesday 


Gounod’s “Faust” 
House 


cast, 


presentation of¢ 


Musikverein at the German 


night. It talented 
chorus of 
singing to a refined and the 
that could not help but 
lively in 


Was a 


supported by an excellent voices, 


audience, com 


bination was one 


arouse enthusiasm and prevoke a 
creditably 
selections given were the 
ones from the third, 
fifth acts of the opera, ending 
“Apotheosis” in which the entire chorus 
took part. Orville Harrold of Muncie took 
the part of Faust; Mrs. Herbert Thorner, 
Varguerite; Earl Perey Parks, Mephisto; 


terest in each number so given, 


Che most noted 
fourth and 


with an 


Sec mnd, 


Christian F. Martens, /’alentine; Leo M. 
Rappaport, Brander; \ugusta Rentsch, 
Siebel, and Jessie D. Lewis, Martha. The 
parts were admirably interpreted, particu 
larly in the more emotional selections of 
the opera. 

his cast was supported by a chorus of 


over one thousand voices. An _ orchestra 
of fifty pieces supplied the accompaniment, 
and in the wonderful church the or 


chestra was supplemented by Charles Han 


scene 


sen at the organ. The choruses were 
shown at a particularly good advantage in 
the “Soldiers’ Chorus” and the “Apotheo 


sis,” with which the programme closed. 


MELTZER’S LETTER SINGED. 
Two-Third of Opera Man’s San 
Francisco Postscript Got Here. 

After the arrival of the belated Metro- 
politan Opera Company from San Fran- 
cisco Charles Henry Meltzer, Mr. Con- 
ried’s_ representative, found that he had 
got home before a letter which he had 
addressed to his wife in this city when the 
San Francisco fire started lwo-thirds 
of the letter arrivel yesterday, the other 
third having been burned off. <A_ post 
script which Mr. Meltzer had added on the 
back of the enve lope read like this: 

P. S.—It is not sur 
yet that th 
Palace is burni 

lam goi 
out to se 

LATER 
on fire, s 
Examiner offi 

The postal 
mor, stamped the 
order.” 


Only 


The Palace is 


with official hu 
“Received in bad 


authorities 
letter: 


Fine Concert In Aeolian Hall, 
One of the interesting in the series 
of Saturday given in 
\colian Hall, place on 


New York, 
\pril 28, when Edythe Lott, and 
ernest the 


Hunter, organist, 
programme, Beethoven, Cho- 


Numbers of 
pin, Hawley, Fielitz, Rein- 


Wagener, von 
ecke, Chadwick and Becker. constituted 
the 
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NEW YORK, SATURDAY, MAY 5, 1906. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principie, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


When, about a month ago, MusIcAL 
AMERICA announced exclusively _ that 
Maurice Grau, the noted operatic im- 
pressario, had suffered a serious relapse 


and in the last stages of Bright’s 
disease, considerable doubt was express- 


of this news, 


was 
ed as to the correctness 
for rather roseate reports had been re- 
from Paris. 


ceived about his condition 


From private sources, it has been learn- 


ed that Mr. Grau is now very ill in- 
deed and he is almost incapacitated 
physically. His mind, however, is still 
bright and clear and he has not for- 
gotten his many friends and admirers 
in America. New York City will re- 


gret the passing of Maurice Grau, for 
with Henry E. Abbey and Colonel 
Mapleson, he may be considered as the 
father of the modern opera in this city. 
It is true that Manuel Garcia anti-dated 
them all, but Mr. Grau may justly be 
ranked as the peer of the other three, 


for he brought into play an artistic 
mind and gentle nature, and a just ap- 
preciation of what the public wanted, 


and of the capabilities of his singers. 


THE DEADHEAD. 
The New York “Sun,” in 


article on concert deadheads 


a lengthy 
voices va- 
rious anonymous objections to this mu- 
sical product, at the same time admit- 
ting that he is somewhat tndispensable, 
especially to young and unknown per- 
formers. The deadhead is an unfortu- 
nate necessity the world over. Whether 
it be in New York, or Rochester, or 
Chicago, or Berlin, or in any other city, 
it behooves the manager having a public 
performer in his care, to fill his house 


with a more or less appreciative au- 
dience. That he does not always suc- 
ceed, .so far as appreciation is con- 


cerned, at least, is a matter of history 
with most musicians. It is an absolute 
fact that a person who gets something 


MUSICAL AMERICA 


for nothing does not appreciate it one- 
half as much as the one who has to pay 
an exhorbitant price. If Mme. Sembrich 
were to charge only 25 cents admission, 
she could undoubtedly fill Carnegie Hall 
and would probably score a big popu 
lar success. On the other hand, if Miss 
Smith were to do likewise, she might 
draw a couple of hundred auditors, but 
she would not be appreciated. Should 
she, however, resort to circus methods 
of advertising and then charge $4 or $5 
a seat, she would probably be acclaimed 
as one of the world’s great in music. 
A deadhead has his uses. For the one 
who begins a musical career, there is no 
better cure for excessive optimism and 
conceit than the wrongly-phrased ap- 
plause of the deadhead and his fulsome 
Let the beginner possess even 
long- 
cure 


criticism. 
sense, and a 
continued deadhead_ will 
him, if his disease be not incurable. 
Looking at the material side of the 
there 


a grain of common 


dose of 


deadhead alone. he is needed, for 
is nothing so: discouraging to the pub- 
lic performer as empty seats, and the 
fills a 

does not 
nevertheless, that 

should make it necessary for managers 


Of course, in the 


vacant even 


pay. 


space 
It is a pity, 
conditions 


deadhead 
though he 
existing 


to give away tickets. 
case of a beginner, this is more or less 
necessary, but it is known that some of 
our most prominent singers, pianists and 
violinists have been forced to give away 
tickets this make a 
respectable showing, so far as an 


season in order to 
aud 
concerned, 


ience Was 


OSCAR HAMMERSTEIN’S PLANS. 


Oscar 
nouncement of his 
contains 


detailed an 
plans for 
that is in- 


Hammerstein's 
operatic 
much 


next season 


teresting. Three novelties are  an- 
nounced: Berlioz’s “Damnation de 
Faust,” Catalani’s “Lorelei,” and 
Gluck’s “Armide.” In addition to these, 
he will revive “Elisir d’Amore,.” “Ballo 


“Le Prophet,” “La Juive,” 
and 


in Maschera,” 
“T] Puritani,” “Favorita,” “Ernani” 
“Mignon.” The three 
gether with the revivals and other well- 
known works, make a total of thirty-one 
operas—a tremendous undertaking for 
even so energetic a man as Mr. Ham- 
merstein, for this is his first season of 


new operas, to- 


opera, 

So far as the personnel of his company 
is concerned,’ it promises much. It is 
known that Bonci is the only artist in 
Europe capable of singing the difficult 
tenor role in “I] Puritani.”. Mme, Melba 
is, of course, too well known to require 
the use of adjectives. Of the others, 
Bassi, Delmores and Alscheffski are 
newcomers, but Mr. Hammerstein in 
his exuberant way has declared that all 
Carusos. Of the barytones. 
Renaud is said to be the best 
that timbre of voice in Europe to-day 
Edourd De 
and 
years, 


three are 


singer of 


headed by 
consummate 


The bassos are 
Reszke, 
whose 
are still considerable. 

Of the women singers, besides Mme 
Melba, the best are Mme. Grandjean 
of the Paris Opera and Mme. Bressler- 
Gamali, the most famous “Carmen” in 
Europe. Taken all in all, Mr. Hammer- 
stein has accomplished much, and should 
he succeed in capturing Mme. Gadski 
to strengthen his singers, and Victor 
Capoul, well known to American au- 
diences of former days, as a stage direc- 
tor, New York will witness an opera 
season unequaled in the history of music. 


whose art is 


vocal powers, despite his 


PAINE, AN EPOCH MAKER. 


In the death of John Knowles Paine, 


loses 


American music one of its most 
Professor Paine may 
justly be epoch-maker in 
American the first 
American composer to present a large 
work of his own in continental Europe, 


this being his Mass in D which was at 


important figures 
termed an 


music. He was 


once hailed as a classical work. He 
was the first to establish music in one 
of our great universities on a compre- 
hensive basis. His oratorio, “St. Peter,” 
was the first composition of this kind 
written by an American. The first 
American symphony came from his pen. 

In addition to all services to 
American music, Professor Paine may 
be considered the father of American 
organ music, inasmuch as he introduced 
in this country, the virtuoso technique 
according to German standards. It was 
he who caused the demand for organs 
with full appointment of pedal stops 
and generous allowance of diapasons, 
as distinguished from the more fanciful 
provision of solo stops previously re- 
lied upon for pleasing church commit- 


these 


tees. 
As a teacher, Professor Paine built 
up the music department of Harvard 
University and made it one of the fore- 
most of its kind in the world. Under 
him, it grew and flourished and _ pro- 


duced such pupils as Arthur Foote, Clay- 
ton Johns, Louis A. Coerne, whose “Ze- 
nobia” was the first opera by an Amer- 
ican composer to be produced in Eu- 
rope; Henry T. Finck, the able music 
critic of the New York “Evening Post”: 
and Frederick S. Converse, composer of 
“The Pipe of Desire.” 





BERLIN AS IT REALLY IS. 


In a recent issue of MustcAL AMERICA 
there was published a letter from an Amer- 
ican music student in Berlin, which has oc- 
casioned considerable comment throughout 
the daily press in the United States and 
For once the truth 


conditions in the 


also among musicians. 
was told about musical 
German capital, and while that truth may 
not be altogether palatable to many, it cer- 
tainly served to open the eyes of many 
would-be While it is 
true that the general musical and literary 
atmosphere of Berlin is far in advance of 
that in American cities, it is equally true 
that our American teachers, and more es- 
pecially our American conservatories, are 
as good, if not better, than those of Berlin. 
A question as to which is preferable, con- 
servatory or individual teacher, does not 
enter into the matter at all, for it is merely 
personal choice. 

America has been forging to the front 
rapidly in music as in other matters, and 
while our teachers are probably fully as 
good as those of Europe, with a few ex- 
ceptions, we are still behind the Continent 
in the matter of the universal study of 
music. Abroad, almost every child is 
forced to study music—here it is a matter 
of inclination, and even then, the study is 
not systematic and still less thorough. As 
a consequence, the European child im- 
bibes music from its earliest youth, so that 
entire nations are musical. America, as 
a nation, considers music as an amusement, 
whereas the Europeans take it seriously. 
That is the main difference between Ber- 
lin and New York—we, in Manhattan, take 
music somewhat as a luxury, less as a life 


students abroad. 


study. Some day we will emulate the ex- 
ample of the Continent and then Europe 
will send her pupils to this country to 
study. 


PLEASED WITH THE EDITORIALS 


Lawrence, Kan., April 27, 1906. 
Editor MustcaL AMERICA: 

I desire to express my appreciation of 
your paper, and enclose a subscription. The 
editorials are possessed of a tone for which 
[ have been looking, in vain, for some time 
[ was especially interested in the fearless 
entitled “A Confession of Faith.” I 
was also delighted to read the article en- 
‘The Life Tragedy of a Great Prima 


one 


titled 
Donna,” accompanied by a cut of my be- 
loved and inspiring teacher, Madame Clara 
Brinkerhoff, of your city. 

Wishing Mustcat America and its editor 
a long and succesful career in independent 


and honest endeavor, 


Very truly yours, 
GERTRUDE OrEN HUNNICUTT. 


May 5, 190° 
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LOUISE GRANDJEAN, 


Noted French Singer to be heard at the Man- 
hattan Opera House next Season. 


Grandjean.—There is every probability 
that Louise Grandjean of the Paris Opera 
will be heard at the new Manhattan Opera 
House next season. She is a pupil of 
Alfred Giraudet, now of this city, through 
whose courtesy the above picture is pub- 
lished for the first time in this country. 


Gericke.—Wilhelm Gericke and Mrs. 
Gericke will sail for Germany on May 8. 


Godowsky.—Leopold Godowsky will 
not be heard in this country after all, next 
season, 


Kubelik.—Jan Kubelik and Mme. Ku 
belik will sail from Montreal on _ the 
Empress of Britain on May 19. 


Rio.—It is said in Boston that Mme. 
Anita Rio will settle in Berlin in the 
near future, to make that city her per- 
manent home. 


Krehbiel—Henry FE. Krehbiel, — the 
noted music critic on the New York 
“Tribune,” has translated two volumes 
on Beethoven and Mozart by Kerst. 


Mengelberg.— Wilhelm Mengelberg, 
the great Dutch conductor, has been 
invited to conduct two concerts to be given 
by the St. Cecelia Society of Rome, in the 
latter city. 

Cottlow.—Augusta Cottlow has com- 
pleted a concert tour of the middle West, 
during which she was remarkably suc- 
cessful and received the highest praise 
for her splendid piano playing. 


Liszt.—Charlotte Liszt, nineteen years 
old, a relation of the great pianist and 
composer, recently made a public en- 
trance on the concert platform as a 
pianist in Paris, and made a passable 
success. 


Plamandon—M. Plamandon sang in 
the “Demon” at Monte Carlo recently 
as Prince de Sinodal, and scored a big 
success. “His is an exquisite tenor 
voice, pure with a delicious timbre,” say 
the critics. 


Foster.—Muriel Foster is at present 
at Ajaccio, Corsica, recuperating from her 
recent indisposition. She expects to be 
fully restored to health by the middle of 
summer when she hopes to resume her 
concert work. 


Caruso.—Next autumn, before returning 
to this country, Caruso is to sing at some 
of the chief opera houses of Germany and 
Austria. In the winter he expects to sing 
the part of /panoff in Giordano’s “Fédora” 
(after Sardou’s play) for the first time out 
of Italy. 


Ashforth—Madame Frida Ashforth 
will sail for Europe on the Kronprinz on 
May 8, to be gone for three months. She 
will go directly to Paris where she will stay 
for about a month, and will then go to 
Munich and Bayreuth for the music festi- 
vals there. 


Metternich, nee 
celebrated her 


Metternich.— Princess 
Pauline Sandor, has just 
seventieth birthday in Vienna. She went to 
Paris as the wife of the Austrian Am- 
bassador in 1859 and became an intimate 
friend of Empress Eugenie. She suc- 
ceeded through her great influence in 
having “Tannhauser” produced at the 


Grand Opera, where it was received 
with an ovation of hisses and catcalls 
She took an active part in all the festiv- 


ities of the Court of Napoleon III, but 
has seldom been mentioned since then. 
































May 5, 1406 


AMERIGAN MUSIC 
HEARD IN BOSTON 


NATIVE COMPOSERS’ WORKS ARE 
PLAYED UNDER DIRECTION 
OF ARTHUR FARWELL. 





Programme Includes Numbers of Converse, Lam- 
bord, Oldberg, Gilbert, W. G. Smith and Bullard 
—Hoffmann Quartette, Longy Players and 
Heinrich Gebhard Interpret. 

Boston, April 30—The American Music 
Society, Arthur Farwell director, gave the 
spring concert of its first Friday 
Potter Hall. Clarence Wilson, 
barytone; Heinrich Gebhard, pianist; the 
Hoffmann string quartette, Messrs. Longy, 
Grisez, Sadoni and Hain of the Longy 
Club, Grant Drake, accompanist, and Ben 
jamin Lambord of New York, pianist and 
composer, took part. 

The programme included F. S. Converse’s 
quartette in A minor, op. 18; the first 
movement of Lambord’s piano trio, op. 5, 
first time; Arne Oldberg’s quintette in I 
flat for oboe, clarinet, horn, bassoon and 
piano: “American Folk Songs,” Negro 
“De Rocks a’renderin’,” “Moanin’ Dove,” 
Cowboy—“The Lone Prairie,” Spanish 
Californian; “The Hours of Grief,” har 
monized by Arthur Farwell; Zuni songs 
harmonized by Carlos Troyer; “The Sun 
rise Call,” “The Coming of Montezuma ;” 
H. F. Gilbert’s “First Celtic Study;”’ W 
G. Smith’s “Entreaty;” Bullard’s “Sword 
of Ferrara.” 

The songs are of interest to the student 
of races rather than to the musician or 
the amateur of music. The accompani 
ments by Mr. Farwell are incongruous and 
they leave the impression of a certain af- 
fectation. Mr. Wilson has an _ unusually 
rich and sympathetic voice; his delivery is 
free and his diction is intelligent. 

Mr. Converse’s quartette was played here 
by the Kneisel quartette in November, 
1904. Pleasing as it is in portions, it can 
not be ranked as a whole among his im- 
portant works. It is much to be regretted 
that Mr. Lambord, an apparently modest 
young musician and an agreeable pianist, 
was persuaded to take the allegro of his 
trio from his portfolio of exercises. The 
music is immature; there is monotonous 
repetition of commonplace thematic ideas 
instead of any development. There was 
more excuse for bringing forward Mr 
Oldberg’s quintette, yet the first movement 
of the work is without decided charm or 
distinction. 


season 


night in 
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“And do you like Wagner?” asked the 
young lady with the piano-flattened fingers 

“I don’t know him,” replied the country 
aunt, bluntly. 

“Oh, I just adore him! Why, I have had 
several hours with him every day for th 


last five years.” 
The country aunt held up her hands 
“Gracious! And aren’t you married yet?” 
oe 
“You say that Mr. Boodles is a musi 
cian?” 

“Yes,” answered the man who makes 
puns 

“What are his favorite instruments?” 

“The loot and the lyre.”—Washington 
“Star.” 

* * * 

\ Lancashire vicar was asked by th 

choir to call 1 Betty, who was 


upon ole 
deaf, but who insisted in joining in the 
solo of the anthem, and to ask her only 
to sing in the hymns. He shouted into 


her ear: 


“Betty, I've been requested to speak to 
you about your singing.” At last she 
caught the word “singing,” and replied: 

“Not to me be the praise, sir; it’s a 
gift."—San Francisco “Argonaut.” 

* * * 

“Miss Jingleby is either very grouchy or 
very considerate of one’s feelings—I don’t 
know which 

“Two widely different oropositions, I 
should say.” 

“IT don’t know. I asked her to sing f 
me, and she absolutely refused.”—Cleve 


land “Leader.” 


MUSICAL 


BOY VIOLINIST IS 
TERMED A GENIUS 


Philadelphia Lad Will Play Difficult Duet 
with Constantine Von Sternberg in 
Philadelphia Recital. 
PHILADELPHIA, May 1.—In Robert Arm 
bruster, a this 
city, Constantine von Sternberg believes he 


nine-year-old violinist of 


has discovered a genius who will win fame 





ROBERT ARMBRUSTER, 
The nine-year-old Philadelphia Violinist. 


as he develops into manhood. The boy ts 
a student in the Sternberg School of Music, 


where he has succeeded in mastering some 


of the most difficult of standard violin 
compositions. 

Young Armbruster’s playing is charac 
terized by a surprising technical skill, a 


tone of unusual power and brilliancy and 


an expression that would do credit to a 


much older performer. Mr. Von Stern 
berg has selected him to play a difficult 
duet with him at his annual recital Sat 


urday night. 


PRESIDENT STOPS 
MONTREAL RECITAL 





Edna Richolson’s Piano Musicale for San 
Francisco Sufferers is 

Abandoned. 

May 1.—Montreal is 

hearing Edna 


Rafael 


much 
Richol 
Joseffy's 
most accomplished pupil, and who had been 
scheduled aid of 
Francisco sufferers under the aus- 

the Ladies’ Musical 


Club, the most exclusive musical or 


MONTREAL, 


disappointed at not 


son, who is. considered 


to give a recital here in 
the San 
Morning 

oe | 


Social 


pices of 


ganization in this city. 

The 
hearing of 
some _ step 


immediately upon 
decided to take 
for the people 


organization, 
the disaster, 
to raise money 
of the stricken city, and Miss Richolson 
who heard of the matter at once volun- 
teered her services in a piano recital. The 
matter had been fully arranged when word 
was received that President Roosevelt 
would decline to accept any help from out- 
side of the United States 

It is announced, however, that Miss 
Richolson will give the recital under th 
same auspices ea autumn 


’ 


riy next 


Interesting Mandolin Concert. 


MontreEAL, .April 28.—Signor Camillo 
d’Alessio, violinist, and the “Estudiantina,” 
n orchestra composed of mandolins, gave 
1 concert in the Art Gallery, April 20, 
before a good-sized audience Others who 
took part in the programme were Lucio 
Mazza, tenor, and Giuseppe Cassio, bary- 


tone. Lillie Schultze sang numbers by Leh- 





man, Lohr. Little and White Signor 

l'Alessio played de Briot’s Eighth Concerto 

n the violin, and Artot’s “Souvenir de 

Bellini.” on the mandolin 
A New Oratorio. 

\J CICA \ MERIK 4 begs to acknowl dge 

int f a new oratorio entitled Che 

T) sri f ] ! y) compost 1 by 
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AMERICA 


DEBUT OF A NEW 
CHICAGO CHORUS 


Musical Art Society Gives its First 
Concert, Establishing a Fine 
Reputation. 


Cuicaco, April 28.—The newly organized 
Chicago Musical Art Society made its 
first appearance last Saturday night, 
justifying the highest hopes of the or- 
ganization’s friends and well wishers. Al- 
though it has been in existence so short 
a time the society sings with a precision 
and finish in the matter of phrasing and 
shading, and with a nicely adjusted balance 
The conductor, Clarence Dickinson, can in- 
deed count himself fortunate. His 
sopranos, altos and basses are as fine a 
body of singers as can be assembled in 
any chorus. The tenors do not fall 
below the standard of the other parts in 
quality, but there are not enough of 
them, and in some of the passages de- 
manding great tonal volume they were 
overpowered by the other sections of 
the chorus. 

But this very slight fault can be over 
looked in the light of the splendid achieve 
ments of last Saturday evening. Mr 
Dickinson selected for the first appear 
of his newly formed organization 
ambitious works as the “Gloria,” 
Bach’s mass in B minor, a “Gloria 
Patri’ of Palestrina, “O Magnum Myster 
ium” of Vittoria, Peter Cornelius’ beau 
tiful chorus, “Oh Death! Thou Art the 
Tranquil Night,” and the chorus of 
angels from “Faust,” by Liszt. 


ance 
such 
trom 


COTTLE PUPILS HEARD. 


‘*Daily Class’’ Members Give Interest- 
ing Concert in New York. 

The advanced pupils of the “Daily Class” 

of Miss P. Ethelwynne Cottle, were 

heard in the presentation of an attractive 


programme in the Price-Cottle Conserva- 
tory of Music, No. 2105 Seventh avenue, 
New York, April 26. A feature of the en- 
tertainment was the exceptional work done 


who 
ren- 


by Henri Schostac, the violin soloist, 
was obliged to give an encore to his 
dition of Nachez’s “Gipsy Dance.” 
Others who participated in the pro- 
eramme were Bessie Coogan, Florence 
Kapp, Bertha Kilian, Frida Schlobohm, 
Raymond McKinny and Vie E Meakins. 


FRANK O’BRIEN’S RECITAL. 


Boston Pianist Displays Admirable Dis- 
cretion in Musical Expression. 

Boston, May 2—Frank O’Brien ap 
peared in a_ piano recital in Steinert 
Hall, Wednesday evening. His work was 
notable for the nice discretion displayed in 
the interpretation of his programme. 

He was content with the gentler re- 
sources of his instrument and the gentler 
music that Bach and Schumann, Schubert 
and Chopin, wrote in such moods for it 
There was, moreover, in his playing a 
quality that showed the artistic wisdom of 


his choice and reticence. His is a delicate 
and very sensitive tone. It weaves its 
arabesques in light, graceful and softly col- 
ored lines 


NEWTON’S MUSICAL FESTIVAL. 


Chicago Symphony Assisted the Ora- 
torio Society of 150 Voices. 


Newton, Kan., April 26.—Newton’s first 
innual spring musical festival closed 
here tonight with the oratorio “The 


Newton Oratorio Soci 


the choruses 


Messiah.” The 
etv of I50 voices 

The Chicago orchestra of 
sixty pieces accompanied. In the after 
noon the orchestra gave a concert with 
Adolph Rosenbecker The festi 
attended by persons, many 


sang 


Symphony 


direc ting 
r.Sso0o 


towns 


FOR EARTHQUAKE SUFFERERS. 


Benefit Concert Given By Hoboken 
Society Women. 

\ concert for the benefit of the San 
Francisco sufferers was given April 26, in 
the auditorium of Stevens’ Institute, Ho- 

ken. The affair was arranged by Mrs. 
Alexander Steven Mrs Washington- 
Lew Stevens 1! Mrs. Caroline B 
Alexander of Castle Point, Coburton 

The principal soloist was Heinrich 
Meyn. the noted barvtone. who sang with 
his accustomed skill and beauty of voice 
On the programme with him were Mrs 
Frenchman-Lathrop, soprano: Lillie Law- 
] mezzo-soprano; and Kitty Cheatham 


PAYIP BIisSsrnrna«M 








ILLINOIS. TEACHERS 
TO MEET IN PEORIA 


MUSIC PEDAGOGUES TO DISCUSS 
MOST IMPORTANT QUESTIONS 
OF PROFESSION. 


Concerts to be Confined to Evenings, with Noted 

Artists as Soloists—State Teachers all invited. 

Peoria, Itv., May 1.—The annual conven- 
tion of the Illinois Music Teachers’ Associ 
tion, which will meet here June 12 to 15, 
inclusive, promises to be one of the most 
interesting in the history of this important 
committee, 


organization. The 


Walter Spry, chairman, has decided to limit 


programme 


the musical part of the programme to the 
evening and a few afternoon concerts, for 
which some of the most eminent artists in 
the country have been secured, and to de 
vote all morning sessions to the discussions 
of the the 
teacher. These discussions will be led by 


practical problems of music 


W. L. Hubbard, Ernst Perabo, Alexander 
von Fielitz, W. F. Bentley, Rossiter G. 
Cole, John Winter Thompson, Allen 


Spencer, and others. 

Not only will they deal with those funda 
mental technical problems usually can- 
vassed on such occasions, but especial at 
the 
teaching material, a subject which will be 
the National, the 


and most of the State music teachers’ asso 


tention will be paid to question of 


discussed by Southern 


ciations during the coming season of con 
ventions, 

Acting in connection with these various 
organizations, it is planned to compile the 
results obtained in this particular subject, 
which should insure to all members of the 
association much valuable information in 
the matter of teaching material. This 
should appeal with particular force to all 
teachers, for no question is more constantly 
and insistently before the conscientious 
teacher than that to which an answer will 
he here attempted. 

The programmes of the evening concerts 
will maintain the high standard of the last 
two years. So far the programme com 
mittee has secured the services of the 
Sauret Trio, including Emile Sauret, violin- 


ist; Arthur Speed, pianist, and Franz 
Wagner, ‘cellist; Mme. Julie Rive-King, 
pianist; Ernst Perabo, pianist; Alexander 


von Felitz, in recital of his own songs, as- 
sisted by John B. Miller, tenor, and Hans 
Schroeder, barytone Negotiations with 
Walter Damrosch and other eminent artists 
are still pending. 

It is planned this year to pay special at- 
tention to the social features of the con- 
vention. An informal reception will be 
held after the opening concert on Tuesday 
evening, and after the Thursday evening 
concert there will be a banquet at which all 
delegates and visiting artists will be enter- 
tained. The music teachers of the State 
learned something of the traditional hospi 
tality of Peoria last year, and it is confi- 
dently believed that all who then attended 
will again be present and that many new 
names will be added to the roll of the as 
sociation. Any teacher of music in the 
State is eligible for membership in the asso 
ciation. He has but to send his name and 
address to the secretary and treasurer, H. 
S. Perkins, 26 Van Buren stréet, Chicago, 
or to the president, Glenn Dillard Gunn, 
202 Michigan avenue, Chicago. 


Ohe 


MUSICIAN 


The May Musician Contains: 


Music Festivals of Cincinnati. .H. E. KREHBIEL 
Strauss and “Salome” LAWRENCE GILMAN 
The Devil and Paganini GUSTAV KOBBE 
What an Amateur Should Know 
ARTHUR ELSON 
Related to Musical Art 
W. 8S. B. MATHEWS 
ERNEST NEWMAN 


The Minor Mode as 
and Pedagogy 


Edward Elgar 


Also articles by Perey Goetschius, Fred R. 
Comee, William Shakespeare, Thomas Tap- 
per and others. Special departments for 
the piano, voice, organ and lesson club, 


Twenty-four pages of new vocal and instru- 
mental music. 

Price 15 cents per copy. 
Subscription price $1.50 per year. 
OLIVER DITSON CO... Boston 

©. H. DITSON & CO., New York 
J. E. DITSON & CO., Philadelphia 
LYON & HEALY, Chicago 


Order of your home dealer or the above houses, 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 
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OPERA SEASON OPENS 
IN BRITISH GAPITAL 


‘*TRISTAN UND ISOLDE”’ IS FIRST 
OFFERING AT HISTORIC 
COVENT GARDEN. 


Americans Much in Evidence in Boxes — Frau 
Wittich, Burrian and Mme. Kirkby-Lunn the 
stars. 

Lonpon, May 3.—“Tristan und Isolde” 
opened the opera season at Covent Garden 
tonight. Frau Wittich of Dresden, who is 
becoming the successor in fact as well as in 
name of the great Therese Malten, and has 
appeared several times at Bayreuth, was the 
Isolde, and Herr Burrian, also of Dresden, 
whom New Yorkers are to hear at the 
Metropolitan next year, the Tristan, Mme. 
Kirkby Lunn sang Brangdane. 

Owing to the number of Americans who 
have this year subscribed to the opera 
season, the fashionable tier of boxes, 
bore, as far as its occupants are concerned, 
a strong resemblance to the horseshoe 1n 
the Metropolitan Opera House. 

Consuelo, Duchess of Marlborough, was 


seated near her mother-in-law, now 
Lady William Beresford, and formerly 
Mrs. Hammersley of Philadelphia. The 
Countess of Yarmouth, formerly Alice 


Thaw of Pittsburg, had a box in the grand 
tier. Lady Mount Stephen, of Canada, is 
also a subscriber, and Cora, Lady Strafford, 
better known to Americans as Mrs. Colgate, 
is also one of the subscribers 

Mrs. Mackay and Mrs. Ronalds have 
long been part of London’s musical life, 
so it is in no sense surprising to find them 
of the Higgins-For- 
syth-Messager triple alliance, which runs 
the historic London opera house. 

J. Pierpont Morgan is probably the only 
individual who holds a box both at Covent 


frequent supporters 


Garden and at the Metropolitan. Mrs. 
Bradley-Martin and Mrs. Potter Palme; 
ond Mrs. Whitelaw Reid are also box 


holders. 
YSAYE AND PUGNO 
PLAY IN PARIS 
Great Artists Give Four Comprehensive 
Recitals in the Salle 
Pleyel. 


(Special Dispatch to Musica AMERICA.) 


Paris, May 2.—Eugene Ysaye and Raoul 
Pugno, assisted by the Ysaye Quartette, 
consisting of J. Ten Have, E. Deru, L. Van 
Hout and J. Jacob, gave three recitals in 


the Salle Pleyel, in which the soloists ac 
quitted themselves with their usual skill, 
and received their quota of applause. 

The first concert took place on April 24, 
the programme consisting of a Mozart 
sonata for piano and violin, another sonata 
by Jongen, and a sextette by Chausson 
The second concert on April 27, included 
sonatas by Bach, D’Indy and Franck. The 
third concert included a Schumann sonata, 
a sonata by Lekeu and a new quintette by 
Faure. 

The last of the series will take place to- 
morrow evening and the programme will 
consist of three sonatas by Beethoven. 


THE COLOGNE FESTIVAL. 
Series to Begin June 20, and to Continue 
to July 4. 
lhe music festivals for 
Over SIX evenings 
has been ar- 


COLOGNE, May 2 
this year will extend 
The following programme 
ranged: 

June 20, Mozart’s “Don Giovanni,” under 
the direction of Felix Mottl; June 24 and 
29, “Lohengrin,” under direction of Fritz 
Steinbach; June 27, “The Flying Dutch 
man,” directed by the Kapellmeister of the 
Cologne Otto Lhose; and July 2 
and 4, Richard Strauss’ under 
direction of the composer. 


Opera, 
“Salome,” 





RUDOLPH ARONSON 
Concert Direction 
Internationale 


4 RUE TRONCHET 
PARIS 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


No. 


GWILYM MILES, 
=-DUFAULT = 
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NEW ORATORIO EXCITES MUCH 
COMMENT IN MUSICAL PARIS 


GABRIEL PIERNE’S 
DECLARED TO 


‘‘CHILDREN’S PILGRIMAGE ” 


BE WORK OF 


GENIUS. 


Paris, May 1.—It is seldom that any 
new composition, and especially one of the 
oratorio type, much comment, 
and favorable at that, as Gabriel Pierneé’s 
“Children’s Pilgrimage.” It is a work of 
wonderfully pathetic 


causes as 


excellence, 
strong in melody, 
It is based upon the well- 


unusual 
in conception, 
with humanity. 
known pilgrimage of children to the Holy 
1212, in which thousands were 
disease and death, and as 


vibrant 


Land in 
lost through 
many were seemingly swallowed up by the 
earth, Unfortunately, the text of the 
oratorio is not based upon the epic poem 
of Marcel Schwob, which is one of the 
masterpieces of French literature. Peirne’s 
text is divided into four parts, The first 
takes place in a small town in Flanders. 
The inhabitants are much wrought up for 
mysterious voices can be heard intoning: 

“Awake! Depart for Jerusalem! God 
wills it!” 

Hundreds of children leave their homes 
to follow the procession, among them being 
Alain, a blind youth, who is accompanied 
by a little girl, Allys, who nromises to lead 
him to the Holy City. The inspired song 
of these two causes the other children to 
depart with them and they leave, firm in 
the belief that God will take them to 
the Holy Land, that the ocean will part 
before them, that the Saviour will receive 
them in Jerusalem. 

The second portion takes place on a 
highway. Flowers grace the meadows by 
the side of the forest. The air is mild and 
gentle springtime loveliness prevails. In 
this portion, the composer has caught the 
atmosphere with wonderful effectiveness. 
The children sing their songs in groups, 
the tone gradually growing fainter and 
fainter, until the voices are barely audi- 
ble. Then a second groun intones new 


NEW BIRMINGHAM ORCHESTRA. 


Under Henry J. Wood of London, It 
Plays Well in Big Programme. 


BIRMINGHAM, ENG., May 1.—The new 
Birmingham Orchestra was heard here for 
the first time last month under the con- 
ductorship of Henry J. Wood of London, 
and considering the rawness of the mate- 
rial and the small opportunity for re- 
hearsal, wonders were accomplished. The 
strings are too few and the wood and 
brass somewhat unreliable, but these 


faults will doubtless be overcome in the 
course of time. 
In the programme was included 


Brahm’s “Hungarian Dance,” the overture 
to “Der Freischutz,” Berlioz’s “Carnaval 
Romain,” Liszt’s second “Hungarian 
Rhapsody,” as well as Tschaikowsky’s 
Fifth Symphony. 


songs, and so on in seemingly endless pro 
cession, the whole being wonderfully ef- 
fective and indicative of the passing pil- 
grimage. 

The third part of the oratorio is on the 
shore of the Mediterranean Sea. After 
an introduction, in which the Narrator 
(tenor soloist) expatiates on the beauties 
of the scene, the children greet the wonders 
of the new world stretching before them, 
in remarkably effective manner. When 
they see the iridescent waters, the multi- 
colored shells upon the shore, the haze on 
the horizon, the snow-white sea gulls skim 
ming the waters, they are enchanted, and 
believing it to be the work of Christ, they 
exclaimed in their childish joy, “Noel! 
Noel!” This part of the oratorio closes 
with a solo by the old Seaman, who tells 
the children the legend of the origin of the 
starfish. Then follows the embarkation 
and departure of the pilgrims. 

Part four brings with it the catastrophe. 
A storm arises and grows into a hurricane 
Through the howling of the storm and the 
crashing of the waves, can be heard the 
wailing of the women and of the shildren 
“De profundis libera nos, Domine!” Sud 
denly there comes through the night a 
cry of joy from Alain, the blind youth: 

“Halleluiah! I see the light! I can see.” 

A miracle has restored his sight. He 
sees the Master, into whose realm he and 
his companions sail through the gates of 
death. 

Pierné’s music shows every evidence, 
both in detail and in its entirety, of bril- 
liant talent and remarkable surety of 
treatment of the material at his disposal. 
Particularly noticeable and praiseworthy is 
the utter absence of striving after effect. 
The musical invention is good and the 
melodic structure, as well as the harmonics, 
are exquisite, though perhaps a trifle effem 
inate because of the very subject of the 
oratorio. 


Hegedus to Play in London. 

Lonnon, May 2.—Hegedus, who will 
make his American and Canadian débuts 
under the management of Rudolph Aron 
son next autumn, will give two recitals at 
Bechstein Hall on May 8 and 14. At the 
former he will be assisted by the Italian 
dramatic soprano Signora Maria Colleredo, 
who likewise is engaged by Mr. Aronson 
for an American tournée. 


Stavenhagen Plays in Leipsic. 

Lersic, April 30—At their third con- 
test here Bernhard Stavenhagen, the well- 
known pianist’ from Munich, and Felix 
Berber, violinist of the same city, played 
the three sonatas for violin and piano by 
Brahms and the familiar “Kreutzer” sonata 
by Beethoven. Their performance of this 
somewhat unusual programme was artistic 
in the highest and earned them 
enthusiastic applause. 


degree, 








FROM BEYOND THE SEAS 











Berlin will have “enjoyed” more than 
600 concerts between October 1 and the 
close of the season. 


* * x 
Dr. Otto Neitzel, who is coming to 
America next season, has been meeting 


with extraordinary success in Leipzig with 
his series of piano recitals with oral ex- 
planations. One of his programmes con- 
tained Beethoven’s F sharp and B flat 
Sonatas and C minor Variations. The last 
evening was devoted to works illustrating 


“Humor in Music,” the programme which 
aroused so much interest in Berlin a few 
weeks ago, 


* * & 


On Apil 3, Dr. Friedrich Hegar of Zu 
rich, made his final appearance as Kapell- 
meister of the Zurich Tonhalle Concerts, 
which position he had held for forty years 


Appreciation of the inestimable services he 
PI 


has rendered the cause of music in his city 
found expression in a large banquet ten 


dered him by his fellow-citizens after the 


concert 


BARYTONE 


Concert, Oratorio and Song Recitals 
Managemest HENRY WOLFSOHN 
Personal Address: 174 St. Nicholas Ave., N.Y, 


TENOR 


Oratorio, 





Concert, 
nstruction. 


339 WEST 23d STREET 


Recital. 





It is reported from Rome that Pope 
Pius X has ordered a complete reorgani- 
zation of the music of the Sistine Chapel. 


The soprano parts will in future be sung 

by thirty children, in addition to whom 

there will be two first and three second 

tenors, and two first and three second 

basses Abbe Per $1 will be the director 
* oo. 


A Hugo Wolf Festival will be held in 
Stuttgart next autumn, beginning October 
4, and lasting five days. It will constitute 
a complete review of his compositional ac- 
tivity, including his opera “Der Corregidor.” 


* * * 

The Shefheld Musical Union of three 
hundred voices will give a concert in 
Oueen’s Hall, London, on May 14, under 
Dr. Henry Coward, the occasion being the 


annual meeting of the Tonic Sol-fa Col- 
lege. 
* * 
Three American pupils of Xaver Schar 
wenka were heard recently in a concert in 


the hall of the Hotel Prinz Albrecht, Ber- 
lin. They were William Axt of New York, 
Mrs. Ruby Stout of Fargo, N. D., and Miss 
Bird Jordan-Cutsinger of St. Louis. They 
gave evidence of fair skill, though they 
suffered by comparison with Scharwenka 
himself, who played a number of pieces 
by Che pin 


Mime. H. von 
yy ge & Ak 


1186 Madison Avenue 





Doenhoff 
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MLLE. PARKINA TO 
TOUR UNITED STATES 


Kansas City Girl, Famed for European 
Triumphs to be Heard Here. 

S. Kronberg, the well-known concert 
manager, has arranged with Mlle. Parkina, 
the young American prima donna, for an 
operatic concert tour, beginning next Oc- 
Mile. Parkina made her reputation 


Paris, and is known 


tober. 


in London and as a 
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MLLE. PARKINA, 
Who will tour America next Season. 
protege of Mme. Melba, through whose in 


fluence a most successful concert tour of 
Australia was made last season, Mme. 
Melba declares that Parkina is her legit! 


mate successor, the quality of their voices 
being identical. 

Parkina is fourth 
London, Her 
She is a 


now engaged for her 


season at Covent Garden, 
brief history is rather romantic. 
Kansas City 
Parkinson. The remarkable quality of her 
voice was discovered when she was young, 
attracting such widespread attention that 
a benefit was given for her, and with the 


girl; a daughter of Judge 


assistance of a wealthy great aunt living 
in Philadelphia, she was sent to Mm 
Marchesi, in Paris. She made her operatic 
debut there, in “Lakme,” and was a most 


emphatic success. 

Her greatest single experience was last 
season, when on her way to Australia she 
appeared in her own city, in Convention 
Hall, the gross receipts being nearly ten 
thousand dollars for the one performance. 
Mile. Parkina will be assisted by a com 
pany of well-known artists, including Sig 
norina Sossoli, the young harpiste. 


Bauer to Play In London. 


Lonpon, May 3.—Harold Bauer will 
play here on May 10, with the Queen's 
Hall Orchestra, of which Henry J. Wood 
is conductor. This will be the last sym 


of the orchestra. and Ba 1e1 


t 


phony concert 
humann Concerto 


will play the Sx 


H Bass-Barytone 
s EYN Recitals and 
b Oratorio 


44 FIFTH AVENUE, NEW YORK 


Torriani School of Singing 
Suite 301, Carnegie Hall, N. Y. 


Singing and speaking voice cultivated by absolute! 
pure method Professional and private endorss 
ment. Address 


FERDINAND BE. L. TORRIANI 
GIUSEPPE. 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and Song Recitals 


Address: HENRY WOLFSOHN, 131 E. 17th St., W. Y. 
ALBERT 


PIANO 
PHONE 
1332 79th Street 
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EMMA CARROLL SCORES 
IN A DUAL RECITAL 


WITH ARPAD RADO SHE DELIGHTS 
HEARERS IN ENGLEWOOD, N. J. 
MUSICALE. 


5, 1906 


MUSICAL 


TOO DEPRESSED TO 
ATTEND CONCERTS 


Los Angeles Music Lovers Buy Tickets 
but Remain Away from Perform- 
ance of Choral Society. 

Los ANGELES, Cal., April 27—Before a 
pitifully small audience the Choral Society 


AMERICA 


EDITOR’S DAUGHTER 
SINGER OF PROMISE 


Miriam Miner, Pupil of S. C. Ben- 
nett, to Follow a Musical 
Career. 


most promising of S. C. Ben 
daughter of 


\mong the 
nett’s pupils is Miriam Miner, 
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SGHEEL'S ORCHESTRA 
GAINS POPULARITY 


FINANCIAL RE PORT FOR SEASON 
JUST CLOSED SHOWS DECIDED 
PROGRESS. 




















. ° ~ - - > ’ - > ¥ S 8s Ss C = os 
New York Singer, Who is Rapidly Forging tothe presented two interesting works at Mason Mr. and Mrs A recorge R. Miner, the for- Phiiateiehts Concerts Moat Spesmeht of oe - Oe 
Promt Rask, Through Beauty of Voice andin= Opera House last Friday night. Even ie Ne " Yor oe PHILADELPHIA, May 2.—The directors of 
} ‘ ay U - 9 [LP May 2. e 
telligence. the New ork “Herald. “f , k 
. ad F \ . . though concerts are announced as benefits, Miss Min T wh ae ne J “mi o oir] the Philadelphia Orchestra have sent out 
I;nGLEwoop, N. J., April 30.—I-emma Car- ‘wage deg ee Foe ee a the subscribers to the guarantee fund 
ll and Arpad Rad \ " ad vi the public is too stunned by the unspeak- is a student at Barnard College where she ‘ "1 7 cripers guari : c 
ro and ATpat ado gave a song ant 10 * 3 , A é . : ; - x — iris 
P pr 5 able horror of San Francisco’s destruc- 18 exceedingly popular because of her sweet @ final call for 4: per coms. Of tes Bue 
scriptions, leaving 5 per cent. of the fund 


lin recital here at the Woman’s Exchange , ' , ane SS » mature She | . or 
tion to sit calmly and give attention to 2 1 unassuming nature. She will be grad EE tow 





Hall to-night and scored success. Miss ; uated this vear, and will then devote her >. 
music Or drama, so it buys tickets and re- — celf entirely to music Last season the deficit to be provided 
mains away. was $5,241.21 beyond the guarantee fund, 

] Sage JB gel Bn teggeedliy > 
Recent events could not but unnerve the while this year it 1s some $4, less than 
was guaranteed. 


singers to an extent, yet the choruses of ‘ 
a : The total expenditures of the orchestra 


the two works as a general thing were , : ; -’ 

well handled and the solos were given for the season ot 1905-0, including salaries, 

’ 0 ty ‘ nine # men - . -ademv. trav 

with remarkable beauty. Rossini’s “Stabat ries ere of the 9 ude ped F ze 

Mater” was first sung, the other offering oe See, oe ey, Wee ee 

4 mdel 1 > Deates ™ 375.01, against $09,746.28 the preceding 

being Mendelssohn's “Hymn of Praise. 

; al . year. 

In this concert the society is greatly to i ; 

; : he increase was caused by the addi 


be congratulated on its soloists, Mmes - 
tional number of concerts given, the 1n 


Collette and Robbins, Miss Davies and ; : . 
Messrs. Karl and Barnhart being an ag creased rental of the Academy of Music 
gregation of solo forces which it would and the larger number of outside engage- 
om T ments. On the other hand, the total re- 
be almost impossible to better, locally. The : “ eal a p - o ies foe Ein as 
orchestra, under the direction of Mr. — “ or 990 -S .¢, a Q t9O0 0-94 
Krauss, gave strong and generally accu 9 1-5, ~ gs ge v ‘ x sn I. waste 
e 3: ‘ ] . “ece S 7 . ad 0 mM = 

rate support, and much of its work with le recep or the Academy conc 
the cl . ‘ lecided las . were 952,005, nearly $13,000 more than 
i@ ChOTUS Was a adeciaed pleasure, , fe e : - » heel 
ast year. If every seat in the house ha 
heen sold for every concert, at the present 
prices, the total would have been $71,000, 


FORM NEW CHORAL 
CLUB IN BUFFALO 


that the concerts averaged within 
the capacity of the house, a 
management takes 


showing 
75 per cent. of 
result in which the 
great encouragement, 





Society of Men’s Voices Organized to 
Give Concerts of Standard Works— 
Andrew T. Webster, Conductor. 


NEW ORGAN INSTALLED. 




















Philadelphians Hear Good Music in Estey 





Burrato, May 2—A new choral society, - 
EMMA CARROLL, ' ne eb MISS MIRIAM MINER. Company’s Rooms. 
, P P , O mens voices, was organizec as ‘ : 
Young Singer who is rapidly forging to the = ; *; k Hamlj PumApetruta, April 28.—An interesting 
Front. week at the residence or rank SEIEE, She has been studying with Mr. Bennett recital was given on the Estey Company’s 
No. 155 North street. The club has for for some two years and possesses a lyric rooms, April 23, to inauguarate the magnifi 
Carroll, who possesses a brilliant voice its object the presentation of choral works soprano ol! unusual character and sweet cent new orchestral pipe organ lately placed 
; inal ss, and there is every indication that she there The following programme was 
+h she uses llige ‘xpres- both sacred and secular, classical and mod- "55; ind d ” : . , a 
which he uses intelligently and expre ., : ; will make a name for herself in the musical listened to with much enjoyment by a large 
sively, sang songs of Chaminade, Masse- ¢T, embracing the best of all kinds and all world audience 
net, Hoeck, Tschaikowsky and Mary T. schools. Officers were elected as follows: Overture “ William Tell” Rossin 
. : . racide . rr ; ~aeine , . aS Al Fresco “ Intermezzo” Herbert 
Salter. Here best number was the “Jewel President, J. G. Dudley; ce-president, Mary Desmond’s American Debut. acne Calin ** Sin, Wie Queen's Health” Pease 
Song” from “Faust,” which she gave with Hobart Weed; secretary, Carlton M. Boston, May 1.—Mary Desmond, an alto —,, ve gon ee gs, prank M. Conly | 
oul 5 ee ‘ vit ; . lerahl . Ie Parsifal Gio0o0d Friday Music Wagner 
brilliaancy of execution, warmth of tone Smith; treasurer, S. M. Clement; conduc- singer Of considerable reputation in Eng- Waltz “* Estudiantina”’ W aldteufe 
\ ; _ , ] 1 made her American debut at Steinert ,asso Solo “ Why Dothe Nations so Furiously 
‘ ‘ely ance “a sing - > « tor, Andrew T. Webster. ny Saawe , a s niente 99  Moasiah ” ' . 
and nicely balanced phra Ing, Mr. Rado 7 a - ' Hall on April an. and proved a pleasant Rage from ®ve ell Hlandel 
ss . i. 7 + aimee . . e J - > ‘ »c . ae “ra > Te? * ° "re 0 
played Bruch’s Concerto in G minor, and ihe names of the directors — > Genera surprise. Her voice is a rich, deep and ‘The American Symphony —_— 
numbers by Wieniawskyv, Bach-Wilhelmj Edmund Hayes, Dr. : Roswell I ark, Wil- Warm soprano, possessing brightness as March “ Tannhauser” Wagner 
Waener-Wilhelmi and “4 Hungarian liam H. Gratwick, I. SG Avery, Edward = well as depth, and pliancy as well as rich- The soloist, Frank M. Conly, possesses 
' hy : , f ‘ Michael, Frank Hamlin, M. ( ir ment, Dr. nese She ings with discriminating emo- 1 powerful voice of good range and he 
“haps ’ auser ISS arroll sang Oo > ’ | i : 
cmapeoy YJ eaatuin ade ing Jj. J Mov ney, ¢ al riton M mith, Robert tion and displayed undoubted individuality, splayed a thoroughly dramatic conception 
in Ris ’ é< ’ > ” Ps te , 7 - my 4 - 9° " 
Homer Bartlett’s “Love’s Rhapsody” and K. Root, L.. L. Babcock, Philip i Smith, artistry and charm of the somewhat difficult “Messiah” aria 
D’Hardelot’s “Invocation” with violin ob J. R, H. Richmond, Dudley M. Irwin, Gib- 
a: , son T. Williams and R. L. O'Donnell 
ligato by Mr. Rado. 
Miss Carroll, who is a sister of Richard 


DEMPSEY’S CONCERT. 
He Sings With Usual Success and In- 
troduces Several Pupils. 


JOHN C. 


Carroll, the well-known comedian, is rap- 
idly forging to the 


ing the three 


front as a singer. Dur 


years she has been heard in 











recitals in and about New York, she has 
won unstinted praise from all who have John C, Dempsey and a few of his pu 
heard her. It is her intention to go abroad’ pils gave a concert in the Astor Gallery 
this summer to study, and she will return of the Waldorf-Astoria, New York, on 
to this city in the autumn to be heard in Tuesday, April 24. Mr. Dempsey’s solo 
a recital in Mendelssohn’s Hall. numbers were Fisher's “Blow, Blow, 
She is endowed with a charming person- Thov Winter Wind,” Arthur  Foote’s 
ality and artistic temperament, and those “Song of the Forge,” and selections from 
who know her, predict a successful career Gounod’s “Faust” and Mendelssohn’s “Son 
for her. and Stranger,” which he sang with his ac 

customed fervor and style 

Of his pupils, Jessica Henson carried 





of the evening. Her voice 
wide range and good 
handles with dexterity 


Violins, Violas, ’Cellos, Basses and Bows 0 the honors 


IS soprano of 
Finest Quality of German, eae Sat she 


Triebert Clarionets 








ERAL MUSICAL. Mi heey and ease. She was heard to advantage in 
GEN US MERCHANDISE i}. Recitative and aria from “Martha.” c — 
ARTISTIO REPAIRING A SPECIALTY ry “tale . 4] ¢] led . 
1 Hie Singing © ne otners reveaiet a CCE , 
reed instruments, 


We are the sole American agents for Chas. Triebert, Paris, 


PFEIFFER & CO. tain tack of 





irtistic understanding, and : On 
220 EAST 86th STREET Grace Seymour should peice against the Clarionets, Saxophones, Bassoons ind Obox | 
Near Third Avenue Open Evenines hard and brittle quality of voice hich It is a source of much gratification to us to control the output of the most 
——— : ——— ars her worl \ brilliant rendering of famous of European manufacturers. 
of KR letto.” Ouartett losed tl pro ['riebert was the first to apply the Boehm system of fingering to the 
trie AIgolett Juartette ciosed the ad 
gramme Clarionet . | 
Every Triebert Clarionet possesses that priceless feature, the true [riebert 
F is ne 3 tone r} with its superior model, finish and workmanship, places it far above 
Washington Singers Celebrate. saw anal 
any ner rencn larionet. 


Each Triebert Instrument represents the best efforts of an eminent specialist, 


Musical Instruments W 








ASHINGTON, D. C., April 28.—In honor 
: . ite ft fit} mnt - 1 ‘ “11 2 nd in every sense is a work of art, while the price is very reasonable. 
Prices Cut in Half ‘A unt) an *. “ \pril 22, — 7 el ea Sanaa adel ted ) _ 
° ‘ shington Scengerbund gave n entet! hey are gladly sent ibject to korough trial and our usual return privilege 
Tointroduce. Mandolin outfits, Wa oS oe  § “ee f ce 
$2.25 up; Guitar outfits, $2.50 tainment at the clubhouse, im which several f not fully satisfactory, 
; 1 > or ’ } 67 ‘ 1] mucician } - . 5 
UP; —— oes. $2.25 up. f Washingt s principal musicians had a Tricbert Clarionets, 13 keys, 2 rings, Triebert Art Clarionet, 15 keys, 
jest va ues ever offered. Self nart Sadie “Tlic G ympet wl has a $15.00: 15 keys, 2 rings, $18.00, 15 4 rings, 4 roller keys, $36.50. 
Instructorand Lettered Finger- - ’ . . . 11. k 4 rings, 4 roller keys, $25.00 
board FREE with each instru- sopran vor : A siderable volume and eys, , a 
ment. Our large text-book No. 62 beautv. sang tw numbers. and was re- All of the above may be had A, B 
illustratingevery known musical led ES ae 1 harming little ong . , . 
instrument sent FREE if you called, giving the = mee CPrasiat "Bod C or El er high or low pitch 
- ‘ , ‘ , 
Oso Redetoh Wests Supposing, by Bischoff. Other soloists RDER TODAY 
. ' ' ' e 4 () ) 
The Rudolph Wurlitzer Co. vere Charles Moore, Leo Stiefel, Edna J 
121 E, Fourth St., Cincinnati, O. | Sheehv and Rosalie Holberg 
y al S Write for a FREE copy of LYON ann HEALY’S MUSICAL HANDBOOK y 
escribing Triebert goods, and a o thousands of other articles of te to m clan 








BALDWIN PIANOS || tyox @ weary 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 25 Adams St., — ee . « Chicago. 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 
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BIG AUDIENCES AT 
SYRAGUSE FESTIVAL 


BRILLIANT SERIES OF CONCERTS 
PROVED TO BE AN ARTISTIC 
SUCCESS. 


Orchestral, Choral and Solo Performances Attended 
by Large Gatherings—Tom Ward's Effective 
Work as Associate Conductor. 

April 

brilliant 

Syracuse 
first three 





30.—Large au- 
series of 


Syracuse, N. Y., 
attended the 
by the 


the 


diences 
given 
during 


concerts 
Association days of 
last week. 

No festival yet held has brought so en- 
thusiastic an audience for the first night. 
The hall was as crowded as upon the sec- 
ond night of other years, which has in- 
variably been the most popular concert. 

“Carmen” has the advantage in orches- 
tral work of being at once one of the 
most garish, strongly dramatic and pictur- 
esque of operas. Emil Mollenhauer’s men, 
always carefully chosen musicians, seemed 
this year to be just a little more, if any 
thing, in spiritual accord with the con- 
ductor. 

Emilio de Gogorza 
greatest applause of the 
familiar picturesque aria that everybody 
knows as the TJorcador’s song. Mme. 
Isabelle Bouton proved more dramatic and 
effective than her previous work here had 
led even her best friends to expect. Both 
Josephine Knight as Micaela, and Edward 
Johnson as Don won high praise. 
L. B. Merrill, and Tom Ward both did 
effective work, Mr. Ward having charge 
of the chorus, as associate conductor. 

The concert Tuesday night was for the 
people who love to hear the old melodies 
again. The chorus did not have the 
opportunity of the first concert, but in at 
least one number it rose to heights and 
Mr. Ward directed it so that those who 
were not present “Carmen” night could 
get an adequate idea of the choir’s ability. 
This. was the rollicking Pinauti pastoral, 
“We'll Gaily Sing and Play,” with Mrs. 
Mary Hissem-de Moss carrying the solo 
part. Mrs. de Moss’ work was measurably 
better than last year, in authority, feeling 
and voice. 

The reception 


naturally took the 
evening with the 


J SE 


given to Gwilym Miles 
was enthusiastic. He made old friends on 
the programme look like new with his 
cheerful and powerful voice. Tuesday af- 
ternoon the one ge sensation was the 
work of the pianist, Waldemar Lutschg. 
He fairly captured his audience and car- 
ried it away with him by his interpretation 
of the Liszt Concerto No. 1, in E flat. 

The closing concert was attended by an- 
other large assemblage. Verdi’s “Re- 
quiem” was the programme. It brought 
forth a high standard of excellence in the 
work of the chorus, which has this year 
better reflected the indefatigable work of 
Mr. Ward than ever before; the orchestra 
was most effective and fascinating in its 
tonal accomplishments, and the soloists in 
many parts, did better work than upon the 
opening night. 

Henri Marteau, the violinist, was the 
feature of the Wednesday afternoon con- 
cert. His fine work was received with 
great enthusiasm. Albert Quesnel, - 
New York tenor, made an exceedingly fa- 
vorable impression, especially with his 
ballad numbers. 


TOWNSEND H. 


FELLOWS 
VIRGI 





Festivals 


MUSICAL AMERICA 


GERICKE’S BENEFIT 
A REAL OVATION 


Retiring Conductor Acclaimed at Boston 
Symphony Orchestra 
Concert. 


Boston, April 25.—The benefit concert 
tendered by Major Higginson to Wilhelm 
Gericke, conductor of the Boston Sym- 
phony Orchestra, last night was successful 
artistically and financially and Mr. Gericke 
was applauded to the echo when he ap- 
peared, at the end of each number and 
when finally he was permitted to retire. 

When Mr. Gericke first appeared, a huge 
wreath of laurel tied with deep red rib 
bons, stamped in gold with the years of his 
service in the orchestra, was presented to 
him, 

So far as the concert itself was con 
cerned, it was on the usual high level of 
the Boston Symphony Orchestra. The so 





loist of the occasion was Madam Gadski 
and she sang “Brunnhilde’s” music su 
perbly. 


EVELYN WIDMER 
IN SONG RECITAL 


Ashforth Pupil Assisted by Louis Ehrke, 
Violinist, and Adelaide Lander, 
Pianiste, in Concert. 

Newark, N. J., April 28—Evelyn Wid 
mer, a pupil of Mme. Frida Ashforth, gave 
a song recital on Monday evening in Wal- 
lace Hall. Miss Widmer has studied the 
art of singing, and has acquired much fa- 
cility in the use of her voice and a con 
siderable knowledge of effect. Her tones 

are bright and clear. 

The programme was made up of an 
opera aria, three German songs, three 
Fench songs and four English songs. All 
these she sang with much style, consider- 
able expression and a commendable degree 
of interpretative ability. The aria was the 
familiar one from Gounod’s “Reine de 
Saba,” known in English as “More Regal 
in His Low Estate.” This she sang in 
French. 

Between the songs Louis 
several violin solos with 
effect. The accompaniments to 
singer and the violinist were 
Adelaide Lander. 


SZUMOWSKA IN HARTFORD. 


Ehrke played 
brilliancy and 
both the 
played by 





Recital in Connecticut City Charms an 
Appreciative Audience. 


Hartrorp, Conn., April 28.—Mme. An 
toinette Szumowska, the pianiste, enter 
tained a large audience in Unity Hall April 
23, when she was heard in a recital of 
interesting numbers. 

The pianiste’s preference evidently lies 
in the works of the great Chopin, which 


she interpreted with remarkable aptitude 
and skill. It was an ideal Chopin, especi- 
ally the Nocturne, the Preludes and the 
Ballade in G, full of the brooding, melan- 


choly tenderness brought out in the splen- 
did singing qualities of the instrument 
through the exquisite sympathy of the 
player. The Chaminade number and the 
Sgambati “Toccato” were delightful and 
charmingly played. 

Mme. Szumowska was cordially received 
and heartily applauded during her recital. 
She cheerfully responded to an encore of 
her last number by playing in a fascinating 
manner Rubenstein’s “Valse Caprice.” 


CONCERT BARYTONE 


Voice Specialist. Teacher of the Art of Singing. 

Studio 853 

CARNEGIE 
2940 J Columbus 


HALL 
Phone 


PIANO SCHOOL 


19 West 16th Street, New York 


Special Five Weeks’ Summer Session for Teachers and Others, commencing 
June 25, 1906. Valuable special literature sent free. 


MRS. A. M. VIRGUL, Director 





MR. SEMNACHER WILL 
GO TO LOS ANGELES 


New York Pianist, Teacher and Composer 
to Work in New Field, in Order to 

Regain Lost Health. 

M. Semnacher, for many ye 
successful as a_ pianist, composer 
New York, will leave on May 
Angeles, Cal., where he will 
resume his professional activity. He will 
make the change with a view to improving 
his health, which has suffered considerably 
of late. 

Mr. 


ears 


William 
and 
teacher in 


9, for Los 


Semnacher was born in Wurtem 
burg, Germany, March 6, 1839. He began 
the study of music at the age of eleven, 
and at the age of fourteen came to the 
United States where he lived with an uncle 
at Troy, N. Y. He became a pupil of E. 
Thorbecke, and in 1857 began teaching in 
Jaltimore, and continuing his studies with 
Ernst Szemelenyi and Charles Leuschow. 

He returned to Germany, and during 





W. M. SEMNACHER, 
The well-known Piano Teacher and Composer. 


1860-63 studied under many famous mas- 
ters at Stuttgart; returning to the United 
States, where he taught for two years in 
Lexington, Ky. Mr. Semnacher was pro- 


fessor of music in the New York Conser 
vatory of Music in 1866 and 1867; and in 
1874 he made another visit to Germany, 


remaining there until 1879. Since that time 
he has pursued his musical work in New 
York. Among his compositions § are: 
“Spring Breezes Nocturne,” “Valse Ele- 
gante Barcarolle,” “Caprice Elegante,” “Un 
Jour de Printemps,” “Song Without 
Words,” “Rondo Scherzo,” duet and “Pro- 
gress Rondo.” 





The manager and critic stood gazing 
down on the wealth and fashion in the 
boxes, 

“Ah,” whispered the critic, “that is what 


I call money.” 
“Yes,” replied the manager, as the buzz 


of conversation came floating up, “and now 
[ know what they mean when they say 
money talks.’”—Chicago “News.” 


t GRIENAUER 


May 5, 


MRS. FORMES SAFE. 


Widow of Noted Basso Loses All In 
San Francisco Disaster. 


I goo 


following letter from 
Mrs. Formes, the widow of the late world 
renowned basso, Carl Formes, who settled 
in San Francisco a number of years ago 


and died there: 
Oakland, Cal., 1906. 
Dear Mr. Freund: 
Just a line to tell you that I live and am 
pretty well, barring the awful shock that 


we have lived through. The catastrophe 
cannot be described; it is too terrible for 


I have received the 


April 24, 


words. Of course we considered ourselves 
lucky to get out of San Francisco. The 
people here are more than kind—simply 
grand. For the present I remain here 
where it is quiet, and teach here. 

Kindly mention it in your paper, so that 
my friends may know my new address, 


1468 Grove street. I lost 
my beautiful piano, my grand musical li- 
brary, all my pictures, ornaments, bric-a 
brac of great value, and reminiscences of 
my dear husband’s career; but I am not 
one to sit down and weep or repine. I am 
thankful to be safe. I shall make a new, 
and I hope, successful, start. 
With kindest regards, I am, 
Your friend, 


P. K. ForMes. 


GRASSE DELIGHTS STUDENTS. 


Violinist Plays at Arion Concert for 
Columbia University Men. 


which is at No. 


always, 


Members of the faculty and student body 
of Columbia University were given a con 
cert by the Arion Society of New York, 
on April 27, in the organization’s rooms at 


No. 104 East Fifty-ninth street. 

The feature of the programme was tlh 
violin solos of Edwin Grasse, the blind 
violinist, whose playing aroused — en 
thusiasm among the auditors. Mr. Grasse’s 
performance was notable for ae of 
tone and skillful execution. He was re 
called for numerous repetitions. The so 


also by Ada Chambers, 


ciety was assisted 
Julius Lorenz. 


Julius Schenck and 


NEW HAVEN CHORUS SINGS. 
People’s Choral Union Gives Its Fifth 
Annual Concert! 

New Haven, Conn., April 28.—The New 


Haven People’s Choral Union gave its fifth 
annual concert in Woolsey Hall, Thursday 
night of last week. 


The work of the choral union, which con- 


sists of 240 voices, was excellent, attesting 
conscientious attention on the part of the 
students and careful training by the in- 
structors. The union was assisted by Mrs. 
Homer Sawyer, soprano; George Oscar 
Bowen, tenor, and Frederick Weld, basso. 


The accompanist was Harry B. Whittaker, 
and the conductor was William E. Haesche 
Professor Harry B. Jepson presided at the 
Newberry organ. 


Among the choral offerings were “Lovely 
Rosabelle,” by George W. Chadwick; 
“Young Lovel’s Bride,” and “The Crusa- 


'CELLO VIRTUOSO 


SEASON 1906-1907 
UNITED STATES AND CANADA TOUR 
1291 Lexington Av.—Phene 3377 J 79%th—NewYork, N.Y. 


ders. 


CHICAGO MUSICAL COLLEGE 


FOUNDED 1867. 


DR. F. ZIECFELD, President. 


College Building, 202 Michigan Boulevard, Chicago, Ill. 


The largest and most complete College of Music and 


evel 


Dramatic 


Artin America. Has the strongest faculty 


assembled in a school of musical learning. 


BOARD OF MUSICAL DIRECTORS: 


Emile Sauret 
Bernhard Listemann 
Waldemar Lutschg 


Dr. F. Ziegfeld 
William Castle 
Arthur Speed 


Hans von Schiller 
Felix Borowski 
Mrs. 0. L. Fox. 


Dr. Louis Falk 
Herman Devries 
Alexander von Fielitz 


Hart Conway, Director School of Acting 
All Branches of 


SCHOOL OF ACTING, 


MUSIC 


SCHOOL OF OPERA, 





ie ELOCUTION, Modern Languages. 
FRI DA ASH F() RTH BESSIE ABOTT (Paris Opera} RECENT ACQUISITIONS TO THE FACULTY : 
SOPHIE 6 ora eee ALEXANDER von FIBLITZ, Composer | ee 
j SS 2OF x Saritone, } ‘ ma, Aa : 
DE CEBELE ee ee ey —_ FREDERIK FREDERIRSEN, lhe 7 andinavian Violinist 
HARRIET BEHNNE (Berlin Opera Co.) FREDERICK MORLEY—TI! anist of London—England 
135 EAST 18th STREET, NEW YORK  xarsrin Hicxe (The Cathedral, N. Y.) EMILE SAURET, The world renowned violinist, has been re-engaged for a term of years 
ILLUSTRATED CATALOG MAILED FREE. 
2xD Cross-CONTINENT TENTH SEASON SAVAG E 1905-06 aarentony 
Tour LOHENGRIN 
RIGOLETTO 


Largest and best English 
voiced Company in the 
worl 


Theatres crowded 
everywhere. 








150—ENSEMBLE FORCES—150 


ENGLISH GRAND OPERA CO. 


50—ORCHESTRA—50 


Each Opera sung by superb corps of artists, and unrivalled chorus of conservatory-trained voices. 
Special scenic productions and costumes historically accurate. 


DIE WALKURE 
(First American Production 
in English) 

LA a 


FAUST 
TANNH AEUSER 
































May 5, 


MISS SHERWIN AND 
HERBERT ENTERTAIN 


AMERICAN VIOLINISTE IS 


1906 


YOUNG 
HEARD IN MENDELSSOHN 
HALL CONCERT. 


Orchestra Contributes Interesting Items to the 
Programme—Large New York Audience Attends 
Musical Function— Margaret Hubbard Ayer in 
Songs. 

A concert, in many respects different 
from those which usually mark the closing 
New York’s season, took place 
in Mendelssohn Hall, Monday evening, 
\pril 30, when Marjory Sherwin, a young 
American violiniste, presented a_ pro- 
gramme with the assistance of Victor 
Herbert and his orchestra and Margaret 
Hubbard Ayer, contralto. 

The programme was as 
Overture—* Oberon ”’ 

Concerto No. | 


weeks of 


follows: 
Weber 
Vieuxtemps 
Miss Sheré in 
Songs— 
“ Morning Hymn” 
», *’ Meine Liebe ist Grun”’ 
“Im Herbst” 


“ Chanson du Nuit” 
‘La Fricassee,’’ from suite “ 


Henschel 
Brahms 
Franz 
Elgar 

Russe d’Amour” 
Glazounow 

Violin soli 

.. Beethoven 
Schumann 


a, Romance in F 
b, “ Springbrunnen ”’ 
“Ronde des Lutins”’ Bazzini 
Miss Sherwin 
‘ Navarraise”’ Le Cid” Massenet 
Miss Sherwin recently returned from 
study abroad, and her work gave every evi- 
dence of careful schooling. Her tone is 
neither large nor powerful, but it has a 
delicate quality that commended it to the 
auditors. The young violiniste’s perform- 
ance was marked also by a pleasing warmth 
of expression and a nice command of tonal 
shading. In the Bazzini number she dis- 
played an adequate technical equipment. 
Mr. Herbert was in his usual exuberant 
mood as conductor. His men played well 
and their work provided much of the en- 
joyment of the concert. Miss Ayer sang 
indifferently. Her enunciation and gen- 
eral method cannot be called effective. 


from “ 


NEW QUARTETTE’S DEBUT. 





Baltimore Society to Sing Under Direc- 
tion of Mr. Pache. 


BALTIMORE, May 1.—The Philharmonic 
Quartette, of which Joseph Pache is direc- 
tor, announces a musicale to be given in 
Lehmann’s Hall, this city, next Tuesday. 
\n attractive programme of solo, trio and 
quartette numbers has been arranged. 

The members of the organization are 
Margaret E. Dulaney, first soprano; Lillian 
H. Adams, second soprano; Gertrude T. 
Barker, first alto and Eva C. Adams, 
second alto. 


PIANO TEACHERS 
AND MUSICIANS 


You expect from your pupils the des/ work in 
return for careful and competent training. Noth- 
ing short of competency and carefulness will 
secure the best work. 

As with pupils, so with pzanos. Nothing short 
of competency and carefulness in construction 
will give the Jest results. 

The best results in piano construction are only 
possible when the des? piano acttons are used. 


Every Piano containing a STRAUCH BROS. 
PIANO ACTION produces the best results 


STRAUCH ACTIONS are carefully made by 
competent workmen and of the best materials. 
Every member of the firm is an expert in piano 




















MUSICAL AMERICA 


Fohn K. Paine, Maker of Epochs In Music 


In the death of John Knowles Paine, the 
brilliant composer and musician, the musical 
world suffers a heavy loss. Together with 
Edward MacDowell, 
George W. Chadwick, 
of the littke American school of 
was during his second trip to Germany in 
1876 that he first attracted great attention 
in the 


Horatio Parker and 
he was the 


music. It 


founder 


It was then he gave 
Mass in D, 
composition in the large forms to be heard 
this, in Ber- 


musical world. 
a performance of his his first 
publicly. The performance of 
lin, may be said to be an epoch in Ameri- 
can musical history, first time 
that a native of the United States presented 


for it was the 


a large work of his own creation in Conti- 
nental Europe. It was performed at the 
Sing-Akademie, and the Berlin critics at 
once hailed it as a classical work. Geyer 


spoke of the “Crucifixus’” as reaching the 


“highest ideal.” 

When he returned from Berlin to Amer- 
ica, in 1861, he was the first concert organist 
here possessing the complete virtuoso tech- 
nique, according to the German standards. 
He gave many organ concerts in Boston 
and vicinity, and it was through his influ- 
ence, undoubtedly, that the taste for organ 
music began to form itself according to 
the standards of the German school. 

Then came his engagement as music 1n- 
structor at Harvard, which was destined to 
inaugurate a new epoch. Although Vas- 
sar and some other women’s colleges taught 
practical music—piano playing and singing 

before Mr. Paine began his courses at 
Harvard, he was the first one to establish 
music as a branch of academic study, on 
an equal footing with all the other branches, 
counting for the degres of A. B. and A. M, 

At first the growth of the new depart- 
ment was very slow. Up to 1869 the 
courses amounted to little more than pri- 
vate instruction in harmony and theory of 
music; in the following year twenty lec- 
tures on musical history were delivered, 
and two years later, at Mr. Paine’s sugges- 
tion, harmony and counterpoint were intro- 
duced by the faculty as academic studies. 

Leader in many things, Paine was the 
first to write an American oratorio. His 
“St. Peter” was first eo performed 
at Portland, Me., June 3, 1873, and in the 
following year it was sung in Boston by 
the Handel and Haydn Society. While dis- 
playing his thorough mastery of the tech- 
nique of composition, it is not remark- 
able for invention, and bears too markedly 
the stamp of “made in Germany” to rank 
among his great works. Nor is there much 
that will live among his songs and his 
pianoforte pieces. It is in the highest and 
most difficult branch of music, that of or- 
chestral composition, that he has achieved 
his best results, and created works that 
will long survive him. 

Che first American symphony came from 
his pen, and was first performed in Bos- 
ton by Theodore Thomas, in 1876. This 
symphony, in C minor, made a tremendous 


MISS NORTHRUP’S RECITAL. 


Young Kansas City 
Account of Herself in 


Margaret Northrup, soprano, 
City, a pupil of Francis Fischer Powers, 
gave a recital in the Powers-Hoeck suite 
of Carnegie Hall, New York, on April 
She was assisted by Reed Miller, tenor. 

Miss Northrup proved to be a capable 
young singer, whose work is marked by 
effective expression, Her upper register is 


Singer Gives Good 
New York. 


of Kansas 
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Tali Esen Morgan, 1945 Broadway, New York 


tone, touch, regulation, construction, and finish. particularly good. 
STRAUCH ACTIONS are only found in high grade Mr. Miller sang four songs of his own 
1anos. ' ae. ‘“ ” ‘ . ’ 
— composition : Autumn, “Memories,” 
Insist on having a Strauch Action and see that “Could I Love Thee More.” and “Lily of 
you get it. (The name is stamped on the rail.) ruil i Ove inee More, ant Aly O 
the Valley,” bringing forth many com- 
STRAUCH BROS. mendable musicianly qualities. Flora Mac- 
Donald was entirely satisfactory in the ac 
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Cf PparhimMents 
TA PERSON who can teach sight singing can have a fine paying 
class every evening in the week rhe field is wide and ripe, 
+A but the teachers are few. Youcan learn my method by corres 
pondence. Let me send you a free copy of ** THE MUSIC TEACHER ”’ 
_AND se ag and that will tell you all about it. Don’t stay inarut. Get out! 
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Ondricek, Vecsey, Arnold, Elsa Ruegger, Saslavsky, 


Thibaud, Kreisler, Sauret, 


Bendix, Uasselbrink, Kocian, 











JOHN K. PAINE, 
Noted American Composer, who died last week. 


sensation and evoked enthusiastic laudation 
in Boston and in New York. Mr, Paine 
says of it: “It was the turning point in 
my career.” In the same year he com- 
posed the Centennial Hymn, to the words of 
Whittier, which was sung at the opening of 
the exhibition in Philadelphia. Then fol- 
lowed his overture to “As You Like It” 
(1876), Symphonic Poem to Shakespere’s 
Tempest (1877), “Duo Concertante” for 
violin and cello, with orchestra (1878), and 
Spring Symphony (1880). These orches- 
tral works have been favorites in the con- 
cert room for years; especially the Spring 
Symphony, which has won a high place 
among modern works in the leading musi- 
cal cities of Germany and America. 

One of his most original works is the 
music to the “C£dipus Tyrannus” of Sopho- 
cles, as performed Greek at the Sanders 
Theatre, Cambridge, in May, 1881. No at- 
tempt was made to reproduce in an anti- 
quarian spirit the crude music of the an- 
cient Greeks, about which very little is 
really known; but the most complete re 
sources of modern chorus and orchestra 
were brought to bear upon the task of ren- 
dering the peculiar and subtle religious 
sentiment of the Greek tragic drama. The 
result is a work of wonderful sublimity. 

In a recent letter, Professor Paine said: 
“It is an error to consider me bound to the 
past. I believe thoroughly in the future of 
music.” ‘There was a time when he did 
not believe in Wagner and the “music of 
the future’; but he changed his mind thor 
oughly, and when he wrote his opera 
‘Azara” (the words as well as the music), 
he took Wagner as his model in many 
ways. He was inclined to consider this 
opera his best work. It has been printed, 
with English and German text, but has not 


vet been sung anywhere. 

\mong Professor Paine’s pupils are 
Arthur Foote, Clayton Johns, Louis A 
Coerne, Henry T. Finck, music critic of 
the New York “Evening Post” and F, S. 


Converse 


TEACHERS GIVE RECITAL. 

Mime, Beatrice Goldie, soprano; Louis 
Vogel, violinist, and Eugene F. Marks, 
pianist, all members of the faculty of 
\Vlarks’s Conservatory of Music, No. 6, 
West Ninetieth street, New York, gave a 

cital Thursday evening, April 26. 

Mme. Goldie sang “Villanelle” and 
Chanson Provencale” of Dell Acqua, and 
a group of songs by Delibes, Loewe, Land 
and Lang [he piano numbers’ were 
Barnekov’s Second Rondo Chromatique 
and Mr. Vogel played Saint-Saens’s An- 


from the Concerto in B minor; 
Mendelssohn's Concerto in 
“Serenade.” 


dantino 
the finale from 
I. minor and Pierne’s 
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MAUD POWELL AND 
KRONOLD IN RECITAL 


WELL-KNOWN ARTISTS PLAY 
LIGHTFULLY AT CARNEGIE 
HALL MUSICALE., 


DE- 


Violiniste Distinguishes Herself by Really Brilliant 
Performance and 'Cellist Also Excelsin Artistic 
Finish. 

The lateness of the season did not pre- 
vent a large audience from assembling in 
the Carnegie Chamber Music Hall, New 
York, on Monday, April 30, to hear the re 
cital given by Maud, Powell and Hans 
Kronold. 

The violin numbers were the Concerto in 
A minor, Op. 54, by Arensky, the Wieniaw 
ski “Faust” Fantasie, and three smaller 
compositions, Dvyorak’s “Slavic Dance,” 
Couperin’s quaint “La Fleurie,” and 
Hubay’s “Zetir.” The Arensky Concerto 
is a work of characteristic coloring, bristl- 
ing with technical difficulties and “oppor- 
tunities,” but of no special musical import. 
Miss Powell played it with all the concen- 
trated verve, dash and dramatic intensity of 
an unusualy rich, emotional temperament. 
Her tone is large and brilliant and capable 
of an infinite range of shading, her tech- 
nique is equal to every demand, and her 
artistic nature is so strongly developed that 
the mechanical side of her performances is 
at all times kept in its place, as merely a 
means to an end. 

Mr. Kronold is a player of much the 
same temperament as Miss Powell’s. He, 
too, possesses a thoroughly adequate tech- 
nique and finely developed feeling for subtle 
shadings of tone color. His catholicity of 
style was well exemplified by his playing 
of the four small numbers which consti- 
tuted his first group and the Variations 
Symphoniznes by Boellmann, The beauti- 
ful, if somewhat long-drawn-out Adagio 
by Bargiel, the graceful coquettish Rondo 
by Boccherini, the poetic “Abendlied” by 
Schumann, played with muted strings, and 
the filmy fabric of Davidoff’s familiar “At 
the Fountain,” were rendered with the 
taste and judgment of an artist of breadth 
and maturity. In Servais’s not very “ ’cello- 
esque” transcription of airs from “La Fille 
du Régiment” he performed some unusual 
feats of technical virtuosity, but the com- 
position is trivial, bordering dangerously 
on the grotesque. 


SAVAGE’S 


Accomplished Soprano Well 
in Canada and West. 





MME. > TOUR. 





Received 


Mme. Rubv Cutter Savage, soprano, has 
just returned from a concert tour of Canada 
and the Middle West. She met with suc- 
cess in all her appearances and received 


many favorable press notices. 
Mme. Savage’s solo work in “The Mes- 
siah,” given in Montreal, was commented 


upon in “The Gazette” in this wise: “She 
is the possessor of a pure soprano voice of 
great sweetness and sufficient power, and 
she uses it with skill.” 

The singer was also praised for her work 
in Bay City, Mich., Mt. Pleasant, Mich., and 


Detroit. In the last named city she sang 
with the Salt Orchestra. 
Nesensd Mess. Samaroff. 
Worcester, Mass., April 30.—The direc- 


tors of the Worcester Music Festival held 
a meeting in the directors’ room of Me- 
chanic’s Hall, Friday afternoon and an- 
nounced the engagement of Mme. Olga 
Samaroff as festival pianist. The festival 
will also be held one week later than usual 
this year, thus bringing it the first week in 
October. The programme committee an- 
nounced that the chorus will give Brahms’ 
“The Song of Destiny.” 
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assisted by 


Bennett, pianiste, 
Arthur Spaulding, 


Eva 


Charles musi- 


gave a 


cale on May 1 in the Buffalo studio of 
Mrs. Clara E. Thoms. 
* * x 


Paul England gave his postponed recital 
of French and English songs in Los Ange- 
les, Cal., on April His programme was 
attractive and displayed his vocal attain- 
ments to good advantage. 

* * * 


A large audience gathered in the Park 
Congregational Church of St. Paul on April 
25, to hear the presentation of a miscella- 
neous programme by Leon Mark, the Chi- 
cago violinist, and Glenn Hall, tenor. 

a 


Prof. J. J. McClellan, organist at the 
Tabernacle in Salt Lake City, has begun a 
series of recitals in that auditorium, The 


April 23, brought forth numbers 
Schumann, Dubois, and Wagner. 
a 


first, on 
of Bach, 
programme in Salt Lake 


Jan Kubelik’s 
a the Paganini 


City on April 27, 
Concerto with the Sauret Cadenza. Agnes 
Gardner-Eyre was ” the assisting soloist. 


She sang a group of songs by Grunfeld and 
Chopin. 

oes 

Mrs. Walter Reed of Portland, Ore. is 

being congratulated on the success of ‘the 
recent matinee musicale given by Mrs. 
Lulu Miller and Ethel Lytle. The young 
singers each gave their different numbers 
with artistic finish. 

‘> 2 


Katherine Eyman, a pupil of Frederic C. 
Baumann, director of the University of 


Music, in Newark, N. J., gave a piano re- 
cital in Wallace Hall, of that city, April 
24. She was assisted by Michael Banner, 


violinist, of New York. 
* * * 

The Webb City Conservatory of Music 
has just been established in Webb City, 
Mo. There is an assurance that that 
thriving town will soon have an orchestra 
and a choral society. Prof. Treumann is 
at the head of the institution. 

x * * 


Aileen Mae Rae, Hazel 
Kirk, Pauline Engelman, Mae Weisbrod, 
Gail Wilson, Rachel Steinman, Mrs. 
Blotcky and Myma Ryan were the solo- 
ists at the musicale of the Morning 
Musical Club in Des Moines, la., on April 
20. 


Ila Mount, 


* * * 


The second in the series of educational 
concerts given under the auspices of the 
Hartford-Springfield Conservatory of Mu- 
sic, was the song and piano recital given 
in Springfield, Mass., April 25, by Adele 
Laeis Baldwin, contralto, and Herman Ep- 
stein, pianist. 

“a a 
Bloch 


At the last meeting of Mrs. Rose 
Port- 


Bauer’s Tuesday Afternoon Club in 
land, Ore., the soloists were: Essie John- 
son, Mrs. Viggers and Ethel Abrams, who 
excelled in her Schubert numbers. The 


club members are busily preparing for 
their forthcoming recital. 
S. &.2 

Jaroslaw de Zielinski was the guest 


Orchestra 
that city 

speaker 
“The 


Zielin- 


of the Rochester Symphony 
at its annual banquet, held in 
on April 27, and was also the 
of the evening, his subject being 
Influence of Music.” Mme. de 
ska accompanied her husband. 

* * * 


William C. Carl gave 
concert of the spring 


the final organ 
in the Old 


series 


First Presbyterian Church, at Fifth ave 
nue and Twelfth street, New York, on 
Tuesday evening, May I, assisted by 
Mrs. Rollie Borden-Low, soprano, and 
Edward Bromberg, barytone. 

* * * 
The newly organized Women’s String 


Orchestra—a branch of the Women’s 
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MUSICAL AMERICA 


Philharmonic Society—has decided to 
continue and to engage Olive Mead as 
conductor. William H. Sherwood will 
their cause as 


give a piano recital in 
Mendelssohn Hall, New York, on May 
14. 
2 & % 
Myra Augusta Coleman, soprano, a 


pupil of Mrs. Charles H. Clements, of 
the Detroit Conservatory of Music, gave 
a graduating recital in Conservatory 


Hall, Detroit, May 1, assisted by Oleane 
Doty, pianiste; Mrs. Louise Unsworth 
Cragg, accompanist, and Gaylord Yost, 
violin, 
* * x 

Seth D. Bingham, jr., organist at St. 
Paul’s church, in New Haven, Conn., 
will leave some time in June for Paris, 
where he goes to study organ with 


Bingham has been granted 
church board 


taken 


Widor. Mr. 
a leave of absence by the 
and while away his place will be 
by Henry T. Moore. 
* * * 

thirteen year 
Maurits Leaf- 
interest- 


Otto M. Van Gelder, a 
old pianist, and a pupil of 
was heard in a recital of 
ing numbers in Wilmington, Del., on 
April 28. He was assisted by Franklin 
Gittelson, a nine-year old violin pupil of 
former concert master Myers of the 
Theodore Thomas Orchestra. 
* *x x 


son, 


Jean Gerardy’s cello recital in Seattle, 
Wash., on April 23 was attended by a 
large audience. The affair was given 
under the auspices of the Ladies’ Musi- 
cal Club. Mr. Gerardy’s best number 
was the Saint-Saens First Concerto, 
which was given a magnificent interpre- 


tation. Andre Benoist was the accom- 
panist. 
_— 

\ song recital by Mrs. Grace L. An- 
thony was given on April 27, in Butler 
Exchange, Providence, R. I., Mrs. An- 
thony being assisted by Mrs. A. T. Fos- 
ter, ‘cellist, and Grace Clarke, accom- 
panist. Mrs. Anthony’s fine soprano 


voice and cultivated style were admirably 
displayed in the presentation of the pro- 
gramme, 


*k * x 

Creatore and his band will play at 
Convention Hall, Buffalo, on Sunday 
evening, May 27. Just back from a most 


successful European tour the band is larger 
and better than ever before. Creatore 
played for seven weeks in London, 
where he proved a_ sensation. He 
opened his American tour on April 27 
in Springfield, Mass. 

* & * 

Ethel Lynn Ross gave a piano recital 
at the First M. E. Church in Springfield, 
Ill., April, 19. Miss Ross has been study- 
ing under Rudolph Ganz, the noted 
pianist. She was assisted in her recital 
by Mrs. Charles T. Peterson, Jr., and 
gave the same programme that was re- 
cently received with such marked favor 
by her Chicago audience. 

* . * 
and recitals has 


A series of concerts 


been planned by the management of the 
College of Music in Newark, N. J., to be- 
gin early this month and continue until 
the latter part of June. These recitals will 


be under the auspices of the Musical Cul- 
ture Club and the Progress Guild, and 
will include several composers’ nights, be- 
sides two miscellaneous concerts. 

x * * 

The Wednesday Afternoon Musical 
Club of Bridgeport, ae, gave the last 
of a series of musicales at the Church of 
the Redeemer on April 25. Louise Pfau 
was director and the accompanists were 
Jennie M. Hawley, Ethel Pigg, Eleanor 
Beers, Eva Frisbie and Miss Sherwood. A 
feature was a series of violin quartettes 
the artists being Misses Baker, Stockwell, 
Smith and Field. : 

* + * 

At one of the Philadelphia 
of the week just passed Henry B. Vin 
cent’s song cycle, “The Garden of Kama” 
was given for the first time in that city. It 
was interpreted by Y 


concer:&rts 


Florence Hinkle, Clara Anna Yokum. 
Owen 5. Fitzgerald and Henry Hotz, skilled 
singers, who ta ty be said to have made 


the best, not so much of a bad bargain. 
as of a hard-driven one. 


a quartette composed of 


The last public concert given this season 
by the Liszt Club of Newark, N. J., took 
place in Wallace Hall, April The club 
had the assistance of Mathilde Dressler, 
‘cellist, and Jeannette Fernandez, soprano, 
both of New York. Miss Fernandez sang 
last season with Duss and the Metropolitan 
Opera House orchestra, at Madison Square 
Garden, and also appeared as a_ soloist 
with Victor Herbert and his orchestra at 
the Majestic Theatre. 


a, a 

Janie Webster made her professiona} 
debut at the Woman’s Club in Louis- 
ville, Ky. April 26, before a  good- 
sized audience. She was ably assisted by 
Charles Letzler, violinist; Walter Kuer- 
steiner, flutist; Temple Robinson, tenor, 
and Agnew Demarest at the piano. 


Beyond question Miss Webster has im- 
proved, in both her tone production and 
in point of interpretation since the last 
time she was heard in that city. 

6 @ 


Saengerbund, Arthur 
its third and last 
1905-6 at Ger- 


Buffalo 
conductor, gave 
season oft 


The 
Plagge, 
concert for the 


man-American Hall, April 23. The solo- 
ist was Arnold von der Aue, a native of 
Zurich and a former opera singer in 


Darmstadt and in Cologne, and more re- 
cently a resident of Chicago. His num- 
bers were an aria from “Der Freischuetz,” 
“Lass mich dein Augen kussen,” by von 
Fielitz and “Am Rhein,’ by Ries. 
. ae 

contralto, was presented 
King’s Messen- 
gers’ Circle of the Fourth Presbyterian 
Church, in Washington, D. C., on May 2. 
Miss Tyler sang numbers of Neidlinger, 
Rogers, d’Hardelot, Jurleigh, Nevin, Beh- 
rends, Sobeski, Saint-Saéns, and Gray. She 
was assisted by Minna Heinrichs, violin- 
iste; Florence Wieser, ’cellist; Mary 
Kelly, pianiste, and a Ladies’ Quartette, 
consisting of Bertie Thompson, Mrs. Henry 
Hunt McKee, Mabel Owen, and Elizabeth 


Elizabeth 
In a song 


Tyler, 
recital by the 


Tyler. 
x * 
A benefit concert for the San Fran 
cisco fund at the New Haven, Conn., 
Theatre on April 22, proved a great 


success both in point of attendance 
and the excellence of the programme 
given, The Yale Glee and Banjo clubs 
were recalled several times. Mrs, Mar- 
guerita Scheben, a soprano, sang two 
little songs lately written by Mrs. Isa- 
dor Troostwyk of New Haven. Mrs. 
Scheben was accompanied by the com- 
poser and Professor Troostwyk who 
played violin obligatos to both of them. 
* * * 


An ensemble concert of considerable 
interest took place in Watkins Hall, 
Nashville, Tenn., on May 4. The pro- 
gramme, which was presented under the 
auspices of the Conservatory of Music, 
enlisted the services of Leon Frank, 
Mary Huffmann, Ellen Lovell, Mary 
Masters, Johanna Cartwright, Cecelia 
Schubert, John H. Biller, Samuel Kre- 
garman, Abraham Lightman, Vera 
Wood Monroe, Bertram Kadel, Irene 
Kadel, Isola Allen, Etoile Adcock, Ber- 
tha Peper, Anna Rauckmann, and the 
Conservatory Chorus class. 
. * * 

A concert was given on Tuesday of last 
week at the Temple Lutheran church, Fifty- 
second and Race streets, Philadelphia, 
in aid of the church funds and to tnaug- 


urate the Estey organ lately installed 
there. FF, G. Riggins, barytone, sang in 
fine style “Come Unto Me” and “The 


Sovereignty of God.” F. Nevin Wrest, 
cornetist, played “A Winter Story” and 
“Open to Me the Gates,” and Henry S. 
Fry, organist of Holy Trinity Memorial 


Church, gave selections from Rogers, 
Salome, Rossini, Mendelssohn and 
Lemmens, 
* * * 
Among the soloists engaged to per- 


form at the North Eastern Saengerfest 
in Newark, N. J., in July are Daniel Bed- 
doe, tenor, of Pittsburg; Edwin Grasse, 
of New York, blind violinist; Mrs. Rider 
Kelsey, of New York, soprano, and 
Frieda Stender, soprano, of New York. 
Madame Schumann-Heinck and Gius- 
eppe Campanari are to appear, also Maud 
Powell, violiniste. About 5,000 children 


are to take part in the school chorus, 
under the leadership of Louise West- 
wood, supervisor of music in the city’s 


sche ¢ Is. 


publis 
x * * 

The Seattle (Wash Popular Chorus, 
after four months of rehearsals, brought 
to a successful close its first season’s work 
by rendering the cantata “Esther” on 
April 21. The audience was large and ap- 
preciative. The chorus was directed by its 
founder, David Scheetz Craig, and the ac- 
companying music was furnished by the 
high school orchestra. he several char 
acters were pleasingly presented by Mrs. 
J. E. Wright, Queen Esther; Mrs. Nettie 
Wetzler, Pr »phetess, Florence Scott, 
Neresh; G. McCreery Kurtz, Mordecai; 
W. C. Mitchell, Haman, and J. Russell 


Powell, Aing Alhasuerus. 


May 5, 1906 





AMONG OUR MUSICIANS 











\llan W. Rathbun, basso, of Norwalk, 
Conn., has decided to resign as soloist in 
the Second Congregational Church in that 
city. He will devote his time to concert 
work. 

x * x 

“Pauline,” a charming operetta, con- 
ducted by Mrs. Ida V. Kinley, was pre- 
sented by her Opera Club and pupils, at 
the Norwood Auditorium, in Cincinnati 
April 

- < 

Mrs. CatherineNewsom Jewell, a mem- 

ber of the music faculty of the Bresnau 


Conservatory, in Gainesville, Ga.,_ will 
study voice culture under Jean de Reszke, 
this summer. She will sail for Europe 
on May 30. 
ee £ 

A piano recital was given by Helen 
Silberhorn, pupil of Carl W. Grimm, 
with the assistance of Mary Mahoney 
soprano, pupil of Emma Heckle, April 


17, at the music studio, No, 2132 Fulton 


avenue, Walnut Hills, Cincinnati, 
ss 6 
Edna Cook, contralto, of Verona, N. J., 
began her engagement as soloist of St 
Luke’s Methodist Episcopal Church, New 
ark, N. J., this week. Miss Cook, who 
has a voice of uncommon volume and 
beauty will enter the Conried School ot 
Opera in New York next October, 
2 
Bruce Gordon Kingsley, a New York 
organist, has been engaged as soloist of 
the Temple Auditorium, in Los Angeles, 


Cal. Mr. Kingsley is a Wagnerian scholar 
of no mean attainments. He will have an 
instrument which is reported to cost $35, 
000, on which to display his abilities. 


o-oo 

A string trio, consisting of Olaf Bull, 
Ralph Shepherd and Robert Weisbach, 
was the musical attraction in Temple 
Music Hall, Tacoma, Wash., on April 


24. Among the offerings were trios of 
Arensky, Mendelssohn and Gade. Mrs. 
Grace Bradley Tallman contributed sev- 
eral songs. 

F *” + * 


Arthur Dunham of Chicago was heard 
in an organ recital under the auspices 
of the Indianapolis Matinee Musicale 
at the Central Avenue M. E. Church in 
that city, April 25. Mr. Dunham is an 
organist of established reputation, and 
is director of the organ department of the 
Sherwood Music School, Chicago 

* * 4 


In a recital at the Cincinnati 
Conservatory of Music on April 16, 
Frances Moses presented the following 
pupils: Misses Kuhlman, Lehmann, Car- 
roll, Ward, Mackey, Grunkemeyer, 
Schoemann and Gleichman, Mrs. Kreis, 
Mrs. Pinckney and John Byrne. The 
programme was one of a varied interest. 
Miss Moses accompanied all of the pupils 
at this occasion. 

* . 7 


The Fortnightly Musical Club of St. 


song 


Joseph, Mo., held its annual business 
meeting on April 9, and elected ofhcers 
for the ensuing year. Mrs. Joseph A 


Corby was chosen president; Mrs, Mil 
ton Tootle, Jr. vice-president; Ella 
3oyd, secretary; Mrs. Fred Derge, treas- 
urer; Mrs, George W. Groves, corres 
ponding secretary; Agatha Pfeiffer, mu- 
sical director, and Mrs. Gaillard Thomas, 
librarian, 
* * * 

The annual concert of the Metropolli- 
tan School of Music’s string orchestra 
was given at Caleb Mills Hall, Short- 
ridge High School, in Indianapolis, April 
26. The orchestra is composed of pupils 


of Hugh McGibney and was assisted 
by Effa Jeannette Carter, soprano, a 
pupil of Edward Nell 

* * * 


The song ecital by Estelle Conley, 
soprano, assisted by Frank K. Putnam, 
in Cleveland, O., April 190, was heard 


by as many as could be accommodated in 


the Mosher studio. Miss Conley has 
been singing well at recitals for a num- 
ber of years, and is steadily gaining in 
vocal finish Mr Putnam sang well 
and Miss Clara Haffner did good work 
as accompanist. 


x * * 


Charles S. Burnham of Cleveland, gave 


a programme of his own compositions 
on April 17, before the Woman’s Musical 
Club at Akron, O Mr. Burnham has 
written many interesting compositions 
that have been well received by Cleve 


racted a 
cities all 


land musicians and have att 
great deal of attention in many 
over the country. He had the assistance 
of Mrs. F. A. Seiberling, contralto; 
Harry P. Cole, tenor; Isadore Weiss, 
violin, and Estelle Musson, pianiste. 
































May 5. 1906 
WHERE THEY ARE. 


I. INDIVIDUALS. 
tlherge, S.—New York, May 5. 
Bouton, Isabelle,—Ann Arbor, Mich., May 10, 11 and 
12. 
Bispham, David — Brooklyn, May 8; 
Mass., May 9, 10 and 11. 
Borden-Low, Rollie—New York, May 5 and 11. 


Campanari, Gutseppe — Jersey City, N. J., 
Ann Arbor, Mich., May 10, 11 and 12. 


Caspart, Frances—Ann Arbor, Mich., May 10, ll 
and 12. 

Clark. Charles W’.—Cincinnati, O., May 5. 

Clarke. Herberi—New York, May 6. 

(Coates, John—Cincinnati, O., May 5. 


Cole, Avlley—Loudon G. Charlton, manager, Rich- 
mond, Ind., May 7 and 8. 


Brooklyn, May 10. 

Davies, Ffrangcon—Cincinnati, O., May 5. 

De Govgorza, Emilio—Cleveland, O., May 10 

Deyo, Ruth Linda— Brooklyn, May 8. 

Flint, Wiiltard—Wolftville, N. S., May 10 and 11. 

France, Nancis—Cleveland, O., May 8. 

Gadski, Mme. Johanna—Cincinnati, O., May 5. 

Gallup, Miner Walden— Pittsburg, May 8. 

Gerardy, Jean—New York, May 5; Springfield, Mass 
May 9, 10 and 11. 

E-dwin—New York, May 7 


ay 38. 


Springtield, 


May 8; 


Davis, Grace 


Grasse, - Newark, N, J., 

M 

Hall, Glenn—Saginaw, Mich., May 8; Ann Arbor, 
Mich., May 10, 11 and 12. 

Hamlin George—Springtield, Mass., May 9, 10 and 11. 

Hartvig, Mendel—New York, May 5. 

Hinkle, Florence—Easton, Pa., May 10; Providence. 
R.1., May ll. 

Homer, Loutse—Cincinnati, O., May 5. 

Howland, William—Ann Arbor, Mich., May 10, 11 
and 12. 

Jackson, lon—Lowell, Mass., May 9 and 10. 


Johnson, Edward—New York, May 6; Albany, N. ¥ 
May 7and 8; Springfield, Mass., May 9, 10 and 
ll. 

Jas 21, Aatherine Brooklyn, May 7. 


Johnstone, Martina—New York, May 5. 

Aershaw, Wilfred—Lowell, Mass,, Mav 9 and 10. 

Anight, Josephine—Springtield, Mass., May 9, 10 and 
ll. 


Aubelik, Jan—Cedar Rapids, la., May 8; Davenport, 
la., May 9; Milwaukee, May ll. 
Lutsche, Waldemar—Springtield, Mass., May 9, 10 


ll. 
Vaconda, Charlotte—Ann Arbor, Mich., May 10, 1] 
and 12. 


Martin, Frederic—Milwaukee, May 6; Springtield, 
lll., May 7 and & Peoria, Ill., May 9 and 10; 
Champaign, Ill., May 11 and 12. 


UcGilynn, Joseph—Philadelphia, May 8. 

Wiles. Gwilym—Ann Arbor, Mich., May 10, 11 and 12 

Vunson, Grace—Saginaw, Mich., May 8; 
Mich., May 10, 11 and 12. 

Vetlson-Raben, Car/—Lewiston, Me., May 1] 

Nordica, Lilltan—Toronto, May &. 

Sienor— Lewiston, Me., May 11. 

Lowell, Mass., May 9 and 10 

Powers, Jeanelle—New York, May 6. 

Petry, Lillian Jeffreys—Newark, N. J., May 8. 

Powell, Maud—Albany, N. Y., May 8. 


6he STERLING 
r LAYER Piano 


A PERFECT PLAYER 


Ann Arbor, 


Vunciat , 
Oshorne, Ralph 




















Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 





The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S.A. 














MATHUSHEK PIANO MFG. CO. 
HIGHEST QUALITY 


THUS HEY 


‘Made ONLY by us at 
NEW HAVEN, CONN. 








MUSICAL 


Read, Mrs. Lillian French—Ann Arbor, Mich., May 
10. 

Ricker, Catharine—Lowell, Mass., May 9 and 10. 

Rider-Kelsey, Corinne—Cincinnati, O., May 5; De- 
troit, May 7, Jersey City, N.J., May 8; Spring- 
field, Mass., May 9, 10 and 11. 

Ric, Antta—J. Armour Galloway, manager, Buffalo, 
N. Y.. May 10. 

Scheff, Fritzi—C. B. Dillingham, manager, New 
York, Knickerbocker Theatre, indefinitely 

Schiller, Elizabeth—New York, May 6. 

She field, Ada Markland—Lima, O., May 8. 

Shotwell, Piper, Mme.—St, Louis, May 6. 

Smith, Dr. Gerrit—Brooklyn, May 8. 

Spencer, Janet—Cincinnati, O., May 5. 

Stein, Gertrude May--Springfield, Mass., May 9, 10 
and 11. 

Slender, Frteda—New York, May 5. 

Sitllwell, Mareuertte—New York, May 7 

Sirong, Edward—Milwaukee, May 6; Springfield, 
lll., May 7 and 8; Peoria, Ill, May 9 and 10; 
Champaign, lll., May 11 and 12 

Thaicher, Justin—New York, May 9. 

Thompson-Neely, Agnes—W ilmington, Del., Niay 7 

Ulrich, Fritz—Philadelphia, May 8. 


Lan Den Berge, Brahm—Ann Arbor, Mich., May 10 
ll and 12. 


lan Hoose Fllison—Loudon G. Charlton, manager, 
Ann Arbor, Mich., May 10, 11 and 12. 

lan Yorx., Theodore—Ann Arbor, Mich., May 12 

Walker, Jultan—Yonkers, N. Y., May 8: 
field, Mass., May 9, 10 and 11. 

Wallace, Mrs. Leon McGregor—Lowell, Mass., May 
9 and 10. 


Witherspoon, Herberi—Cincinnati, O., May 5; Ann 
Arbor, Mich., May 10, 11 and 12. 


ll. ORCHESTRAS AND BANDS. 
Bostonta Sextette Club—W oltville, N,S., May 10 and 
ll. 
Cvnctnnatt Symphony Orchestra—Cincinnati, May 5 
fHloadley Society Orchestra—Brooklyn, May 7. 
Vetropolitan Opera House Orchestra 


fe 


Spring 


Saltimore, May 


Netherlands String Trto—Wilmington, Del., May 7. 


New York Symphony Orchestra—Paducah, Ky., 
May 5; St. Louis, May 6; Louisville, Ky., May 


4 


Sousa’s Band—Albany, N. Y., May 5: New York, 
May 6. 


Theodore Thomas Orchestvra—Ann Arbor, Mich., May 
10, 11 and 12. 


DATES AHEAD. 


May 5 
Sousa’s Band, Albany, N. Y. 
Jean Gerardy, ‘cello recital, Mendelssohn Hall, 


New York 
New York Symphony Orchestra, Paducah, Ky. 


Mendel Hartvig, tenor; S. Alberg, pianist, and Mar 
tina Johnstone, violiniste, Mendelssohn Hall, 
New York 

Von Ende Concert, Rollie Borden-Low, soloist, New 

York. 


May 6 
Sousa’s Band, Hippodrome, New York 
New York Symphony Orchestra, St. Louis 


Frederic Martin, in “Flying Dutchman,” Mil 
waukee. 


Edward Strong, in concert, Milwaukee 


May 7 


Detroit Choral Club Concert, Corinne Rider-Kelsey 
soloist, Detroit, Mich 


Richmond, Ind., Music Festival, Kelley Cole, so 
loist, Richmond, Ind 


Edward Johnson, tenor, in concert, Albany, N. Y 
New York Symphony Orchestra, Louisville, Ky 


Hoadley Musical Society Orchestra, Katharine 
Jaggi, soloist, Brooklyn 


Music Festival, Springfield, Ill., Frederic Martin, 
basso, Edward Strong, tenor, soloists, to May & 


Netherlands String Trio, Agnes Thompson-Neely, 
soloist, Wilmington, Del. 


Metropolitan Opera House Orchestra, under Nahan 
Franko, Baltimore. 
May 8 


Giuseppe Campanari and Corinne Rider-Kelsey, in 
joint recital, Jersey City, N. J 


Mme. Lillian Nordica, in song recital, Toronto, Can 
Glenn Hall, in concert, Saginaw, Mich 


Edward Johnson, tenor, and Maude Powell, violin 
iste, in concert, Albany, N. Y. 


Jan Kubelik, violin recital, Cedar Rapids, Mich 
Grace Munson, in concert, Saginaw, Mich 


Yonkers Choral Society, Julian Walker, soloist, 
Yonkers, N. ¥ 


Nancis France, in concert, Cleveland, O 


David Bispham, barytone and Ruth Linda Deyo, 
pianiste, in concert, Brooklyn, N. \ 


Edwin Grasse and Lillian Jeffreys Petry, in concert, 


Newark, N. J 


Fritz Ulrich, violin. and Joseph McGlynn, tenor, in 
concert, Philadelphia. 


Ada Markland Sheffield, in “ St. Paul, 
Miner Walden, Gallup, piano recital, Pittsburg 


Lima, 0 


May 9 
Lowell, Mass., Choral Society Festival, lon Jackson. 
Ralph Osborn, Mrs. Leon McGregor, Wilfred Ker 
shaw and Katherine Ricker, soloists, to May 10 


Jan Kubelik, violin recital, Davenport, la 
Music Festival, Peoria, Ill. Frederi 
Edward Strong, soloists 


Martin, and 


Justin Thatcher, in concert, Aeolian Hall, New York. 


Springfield, Mass., Festival, Jean Gerardy, ‘cellist 


Waldemar Lutschg, piano Corinne Rider 
Kelsey, soprano; Josephine Knight, soprano 
Gertrude May Stein, contralto David Bisp 
ham, barytone; Julian Walker barytone 
George Hamlin, tenor and Kdward Johnson 


tenor, to May 1] 


May 10 
Thirteenth Annual Music Festival, Ann Arbor 
Mich., Glenn Hall, Grace Munson, Charlotte Ma 
onda, Lillian French Read, Frances Caspar 
Isabelle Bouton, Ellison Van Hoose, Giuseppe 
Campanari, Gwilym Miles, William Howland 


Herbert Witherspoon, Brahm van den Berg and 
the Theodore Thomas Orchestra, to May 12 
Music Festival, Wolfville, N. S., Willard Flint 
soloist 


srooklyn 


G;race Davis, in concert, I 

Singers’ Club concert, Emilio De Gogorza, soloist 
Cleveland, O 

(;uido Chorus, concert, Anita Rio, 


Fe fF 


soloist, Buffalo, 








AMERICA 


May tt 

Rollie Borden-Low, in concert, New York 

Jan Kubelik, violin recital, Milwaukee 

Florence Hinkle, in concert, Providence, R. I. 

Festival Chorus concert, Signor Nunziato, bary- 
tone, and Carl Raben-Nielson, violinist, Lewiston, 
Me. 

Music Festival, Frederic Martin, basso, and Ed- 
ward Strong, tenor, soloists, Champaign, IIl., to 
May 12 

Bostonia Sextette Club, in concert, Wolfville, N.S. 

May 13 
Jan Kubellk, violin recital, Chicago. 
Florence Hinkle, in concert, New York 
May 14 

Edward Johnson, tenor, Gwilym Miles, barytone, 
and Maud Powell, violiniste, in concert, Halifax, 
N. S. 

Corinne Rider-Kelsey, song recital, Fort Wayne: 
Ind. 

Justin Thatcher, tenor, in private musicale, New 
York. 

Bostonia Sextette Club, concert, Charlottetown, P. 
E. 1 

William H. Sherwood, piano recital, Mendelssohn 
Hall, New York 

May 15 


Edith Moxam Gray, piano recital, Tacoma, Wash 
William Harper, basso, in * Elijah,’’ Terra Haute, 
Ind 


Edward Johnson and Gwilym Miles, in concert, 
Halifax, N.S. 

Edward Strong, tenor, in concert, Burlington, la 

Ada Markland Sheffield, in Brahms’s ** Requiem,” 
Aurora, Ill 

ronkunstler Society concert, Eva Emma Wyckoff, 
soloist, Jersey City, N. J 

Walter G. Gale, organ recital, New York. 

Jennie F. W 
Chicago 


Johnson, song recital, Cable Hall, 


,ostonia Sextette Club, concert, New Glasgow, N.S. 


May 16 
William Harper, basso, in“ Elijah,”’ Indianapolis. 
Ekdward Johnson, in concert, Halifax, N.S. 
Jan Kubelik, violin recital, Ottawa. 
Emilio de Gogorza, song recital, Newark, N. J. 
Bostonia Sextette Club, concert, Moncton, New 
Brunswick 
May 17 
Isabelle Beaton, concert of compositions, Cleve 
land, Ohio 
Glenn Hall, tenor, and Grace Munson, contralto, in 
‘St. Paul,”’ Cedar Falls, la 
Jan Kubelik, violin recital, Montreal 
Ada Markland Sheflield, song recital, Mt. Vernon. 
la 


Silvio Scionti, piano; Calvin de Voli, violin; Forest 
Dabney Carr, basso, and Elizabeth Pickens, ‘cel 
list, in concert, Chicago 


Eva Emma Wyckoff, in Swedish concert, Brooklyn 
Corinne Rider-Kelsey, song recital, Louisville, Ky 


Bostonia Sextette Club. concert, Sussex, N. B 


May 18 
Evening of Opera, Allied Association, New York. 
Mary Hissem-de-Moss, in Musicale, Albany, N. Y. 
Theodore Thomas Orchestra, Brahm van den Berg, 
piano soloist, Mt. Vernon, la 
Shanna Cumming, in ~ 
Conn 


Che Creation,” Torrington, 


Jan Kubelik, violin recital, Quebe« 


Bostonia Sextette Club, concert, Calis, Me. 


May 19 
Mt. Vernon, lIa., Music Festival William Harper, 
(Girace Munson, contralto, and Glenn 
Hall, tenor, soloists, in “* Der Freischutz.’’ 
Julian Walker, in concert, Montclair, N. J. 
Eva Emma Wyckoff, in concert, New York 
May 20 
Edward Johnson, in concert, New York 


tach Choir Festival Chorus, Mrs. Mary Kunkle 
Zimmerman, soprano; Gertrude May Stein, con 
tralto; Nicholas Douty, tenor, and Julian Walker, 
basso, Montclair, N. J 


Scranton, Pa., Symphony Orchestra concert, Cor 
inne Rider-Kelsey, soloist, Scranton, Pa. 
May 22 
Music Festival, Toledo, 0O., Shanna Cumming, so 


prano, and Bertram Schwan, barytone, soloists, 
to May 23 


basso, 


(zlenn Hall, tenor and Grace Munson, soprano, in 
Elijah,’’ Lincoln, Neb 


EK milio de Gogorza, in concert, St. Louis 


Apollo Club concert,Mrs. Lillian French Read, so 
prano soloist, Kalamazoo, Mich 


Kva Emma Wyckoff, in concert, New York 
May 23 
Music Festival, Sioux City, la., Charlotte Maconda, 
Glenn Hall, Herbert Witherspoon, Brahm van den 
Berg, Bruno Steindel, Leopold Kramer, Theodore 
Thomas Orchestraand Morningside Conservatory 
Chorus under J. W. Mather 


Edward Johnson, tenor, in concert, Brattleboro, Vt 
May 24 
Choral Society, Keene, N. H., in “* Aida,’’ Mary His- 
sem-de Moss, Edward Johnson and Frederic Mar- 
tin, soloists 
Eva Emma Wyckoff, in musicale, Jersey City, N. J 


Edith Moxam Gray, piano recital, New Haven, Conn, 


May 25 
Maplewood, N. J., Choral Society concert, Grace 
Davis, soprano, Eric V. Goodwin, basso and Har 


vey Hindermeyer, tenor, soloists. 


The Artist’s Ideal “ 





Embodied 
In the 


May 26 
New York Symphony Orchestra begins season, 
Willow Grove, Pa 
May 27 
Edward Johnson, in concert, New York. 
Jennie F. W. Johnson, song recital, Chicago. 
May 28 
Glenn Hall, tenor, and Grace Munson, contralto» 
in “* The Crusaders,’’ Richmond, Ind 
May 29 
Glenn Hall, tenor and Grace Munson, contralto, in 
“The Last Judgment,’ Richmond, Ind. 
Emilio de Gogorza, song recital, Oberlin, O. 
Mrs. Lillian French Read, in “* The Creation,”’ Sagi- 
inaw, Mich, 
Silvio Scionti, pianist, Calvin de Voli, violinist, and 
Isidore Berger, violinist, in concert, Chicago 
May 30 
Edward Johnson, tenor, in concert, Greenwich, 
Conn. 
Gwilym Miles, in concert, Pittsburg. 
May 31 
Edward Johnson, tenor, in concert, New York. 
Chelsea, Mass., Mendelsshon Club concert, Willard 
Flint, basso, soloist. 








The Regal Piano 


made to meet the require- 
ments of the most critical 











THIs TRADE MARK 


IN THE 


IRON PLATE 


OF A 





Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


O. S. KELLY CO. 
SPRINGFIELD, OHIO 


THE BRIGGS PIANO 


(The Artist’s Ideal) 





Briggs Piano Co. 
10 Thatcher Street 
BOSTON, MASS. 


New York Representative 
Cc. H. DITSON & CO., 837 Broadway 


THE 


CLINTON 
PIANO 


TAKES IN EVERYTHING THAT 
GOES TO MAKE UP A PIANO 
OF THE HIGHEST STANDARD 











Catalogues Mailed on Application 





OFFICES AND FACTORY: 
Newton, near Boston, Mass. 


Wissner Piano 


Made by Otto Wissner 


MAIN OFFICE 
WISSNER HALL 


Established 1840 


FaTaNos 


538-540 FULTON 
BROOKLYN, N. Y. 


Standard of Highest Merit 


GRAND AND UPRIGHT 


Office and Factories, 417-433 W. 28th St. 
Retail Warerooms, 
164 Fifth Avenue and 68 W. 125th Street 


NEW YORK 


ST. 
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NEW YORK WAREROOMS 


STEINWAY °°”, 
v. srenway walt” ” PTANOS 


Central Depot for Great Brilain, Sleinway Hall 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 








STEINWAY & SONS, European Branch Factory 


St. Pauli, Schanzen Strasse, Nos. 20-24, -*« HAMBURG, GERMANY 





Finishing Factory, Fourth Ave., 52-53d St. 
New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at 
Astoria, Long Island City, opposite 120th Street, New York City 
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May 5, 
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for The Knabe f- 


a Yi Ke 
So universally shown by the dis- | A 
criminating piano-purchasing public makes 
Simple the selling of the Knabe. Dealens 
= who represent the Knabe, 
fully appreciate this fact, 
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NEW YORK~ BALTIMORE ~WASHINGTON 
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ESTABLISHED 1823 











Chickering 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY. BY 


CHICKERING @ SONS 
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BOSTON, U. S. A. 

















HAROLD BAUER 


Hiason& Hamlin 
PIANO 


Harold Bauer is making his fourth tour of the United States and, as on all 
former tours in this country, is using exclusively the Mason & Hamlin Piano. 
His appreciation of its unequalled fitness for the most trying service is 
expressed in these words: 
‘The tone is, as always, one of never-failing beauty; 
the action is wonderful in its delicacy and responsiveness, 
and I consider that as an instrument for bringing into prom- 
inence the individual qualities of tone and touch of the player. 
the Mason & Hamlin Piano stands absolutely pre-eminent.” 


We invite correspondence from all who are interested in artistic pianos. 


MASON & HAMLIN COMPANY 


BOSTON 


HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 








For over two decades 


The 


Hazelton 


THE SMITH & NIXON PIANO CO, - 


OMIT & NUON PIANOS 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


nese omos| Henpy B, Miller 


PIANOS 


10-12 East Fourth Street, Cincinnati, 0. 





PIANO 


has stood for the highest in piano 
construction 


M®eblin 


Warerooms 
27 Union Square 


New Yor 


Hazelton Bros. 


66-68 University Place New York 





Grand and Tnverted Grand Pianos 


Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 





& ons 


Send for 
Illustrated Art 
Catalogue 


Henry F. fliller & Sons Plano Go. 








The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 
132d Street and Alexander Ave. 





NEW YORK CITY 


pouoiR. aRARDS Grands Made) 
BOSTON 
sersoox or - CONOVER PIANOS 


And UPRIGHT GRANDS 
If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav. 
ings showing the various styles of Conover Pianos; and with it we send information of value to piane buyers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 
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